]

THE STEELBAND Movement ori-
ginated as a medium for the dis-
possessed descendants of African
slaves to express themselves. This
movement started in urban Port-of-
Spain and its immediate environs,
the suburbs of Laventille, Gon-
zalves, Belmont, Woodbrook and St
James.

The steelband quickly spread to San
Fernando and its environs and within
five years it was not uncommon to hear
the crude but quaint sounds of the ping

in most rural areas.

!?‘Ee immediate predecessor of the
steelband was the Tamboo Bamboo
band. The Tamboo Bamboo bands in
and around Port-of-Spain were mainly
preoccupied with Carnival and street
parades during the earl¥ part of this
century, while the rural Tamboo Bam-
boo ensembles were more concerned
with traditional ceremonies such as
Dame Lorriane, Bele, Wakes, Shango,
and so on.

Bum:ck Houses

Port-of-S at that time was a very
divided resxdenual city with areas being

set aside for resid according to their
status in society. There was a distinct
class m which was influenced

greatly by racial considerations.

The Woodbrook Estate was converted
to a housing settlement
geared for the needs of the
middle class. :

The streets were well laid out and
Snamed ?fter mThmmmt ;‘l;embers of th(el

1egert e parks, squares an
goundswere mclude&mthelayout
ere was one snag, the barrack
houses which were shelter for the many
families who were employed on the es-
tates o bem ximst the streets.

This was a temporary arrange-
ment until alternate accommodation
could be found for the peasants to get
themoutofthewayofthelrnuddleclass
neighbours. E today remnants of
thwebamckyardscmﬂdbefoundm
the Woodbrook-Newtown area.

Woodbrook was bordered b

areas to the East called Co!

'own and Donkey City. There were also
large barrack yards around Edward
Street St Vmcent Street and Sackville

Smaller Islands

St James was also converted from
estate lands to a working class residen-
tial area populated mainly by East In-
dians, formerly indentured labourers

who worked on the estates. The foothills
of the Northem in areas such as

Ross Lands rﬁmfnel]e Vue
Dundonald Hill

and Kandahar érreet were occupied by
squatters and settlers of mainly
descent, much like the Laventille area
and like Laventille, were flooded by
waves of settlers from the smaller is-
lands during the early and middle part of

TRINIDAD GUARDIAN, Friday, December 8, 1989 Page 21

How the early steelband grew

Fo

is the contribution l';stpm:he
zealdngasapane on néylc
Steellmnd men ” at the seminar “Stratification Patterns in Carnival,

'h'lnbagos Education Officer, Sel

Race, Class and Politics in

paneldiscusslonwaspartofthe um presented by the Institute of
Social and Economic Research and the of Social Sciences, UWI, on Social
Stratification in Contemporary Trinidad.
held at the conference room of the Central Bank in
Port-of- onDecemberG,a]souheard mProfessor
Rohlehr, Dr David Trotman, Mrs Ann Lee, and Mrs Molly Ahye.

Casablanca in action in September this year.

the century.
Belmont situated on the Eastern edge
Queens Park Savannah was
mami tgd WO e class residential :lr:ta
popula e Petit Bourgeois mulat-
toes and other mixed races dominated
by descendants of Africans.

The hills were occupied by squatters
and settlers, mainly African in origin, in
such areas as Gonzalves, St Barbs and
Upper Belle Eau Road.

e Southern border of Belmont, Her- .

tage Road and running along Obser-
vatory Street and Charlotte Street
through Piccadilly Street to the La
Basse marked an area that contained
the greatest concentration of people in
the country.

Collectively called the East Dry River
area, it was populated by le of Afri-
can desoemf_féom the foo! lmg c;iil South
East Port-of-Spain, spraw over
the hills of Laventille and John John and
continuing on the other side to Morvant,

Foreboding Terrain

Originally settled by descendants of
our own African slaves, it became a
haven for immigrants from Grenada,
Barbados, St Vincent, and other Carib-
bean colomes, most of whom were Afri-

Thls was the cradle of the steelband
movement, where it was nurtured
defended by the proletariat against the

forces of the bourgeois class who
wished to be rid of this intolerable nui-
sance once and for all.

winding
ofhousasw:mopenyardstobeusedas
short cuts, not only allowed the early
steelbands to parade at will whenever
they chose to but also to openly defy the
police in this foreboding terrain.

Scholarship Winner

St Clair was &ctabhshed as the resi-
dence of the v echelons of soci-
ety. St Anns an Cascade were reserved
for the upper classes, mainly for people
of European descent. This was the sce-
nario in and around Port-of-Spain ar-
ound the time of the birth and early
des‘gllggﬁment of the steelband in the era

The steelband, as I have stated in my
opening paragraph, was started by Afri-
S Prcpia whe feire Sinicly it

'eople were
f;gourers, un loyed an! in many
cases unemployable. This situation per-
sisted until 1950.

Today, less than 40 years later, the
steelband movement has permeated ev-
ery strata of our society, and truly repre-
sents a homogeneous blend of our cos-
mopolitan country, more so that any
other national institution.

It has become a symbol of our success

as a rainbow country and truly exempli-
fies the words of our National Motto
“Here every creed and race find and
equal place.”

The President, Prime Minister, Chief
Jusuce and Arcfxbnshop are among the

'I‘I?e rofessed patrons of the art.

steelband movement has become
both a power base and a power broker.
The same peotphe who complained to the
ggll.\ce about the loss of tEexr garbage

s which later became instruments

now have finely tuned chrome plate(i
tenor pans on collapsible stands in their
living rooms alon ‘fcslde the piano for the
use of their gran

Prominent steelband personahues in-
clude East Indians, Syrians, Chinese,
French-Creoles and women. Top scho-
lars are now faced with the decision to

e a career in music which would
eep them close to the steelband or to
pursue other endeavours.

One recent island wide scholarship
winner, Satnarine Sharma, made the
decision to e music instead of the
academics use of his love for the
dedication to the steelband.

Metal Receptacles

th(?lt:;ll': (})feas:zsons would have beena]] lfm
t years ago, especially for
someone fmm an East Indian family.
The early steelbands comprised of re-
stless youths. There was a short transi-
tion period between 1930 and 1935 when
the instruments of the Tamboo Bamboo
Orchma were discarded for metal con-

Iwouldhketodlspelﬁlem that the
steelband was bom “behmd e bridge.”
It was a g henomenon
whose scenario was throughout
the oes of urban Port-of-Spain.

exander’s Ragtime band of New-
town is given credit for the change from
Tamboo Bamboo to metal band, but who
is to discredit the claim of Mussel Rat at
the Gonzalves Tamboo Bamboo band.
i Dgy th\;er begaustﬁ 0{ its density
popula on ar the est con-
centration ee¥band ac%r\fg:w but
while “ ree” Simon, “Fish Eye” Oli-
vierie and Neville Jules were daily mak-
ing new discoveries to the advancement
of the instrument, so was Ellie Mannette
ovaa] Boys and while Hell Yard, Hill 60
and Bar 20 are established pioneer
bandsspmso was Red Army of West Port-

East Dry River sustained the steel-
band movement during its infancy, but
development and discovery were ilap
pening t the ghettoes of Port-
of-S and environs.

early steelbands carried a s
macho image which only intensifi
their daily confrontations with the po-
lice, who persecuted them for stealmg
metal receptacles, such as garbage bins
and drums for storing water; also and
for their illegal street parad% which

took place at the whim and fancy of the
panmen, anytime they felt like taking a
jump up. CONTINUED ON MONDAY
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