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The steelband iron can be c-.
types—the ‘‘cutter’” and t,.
beconie a master, one requir
a keen ear, and wrist mar.:
would make a contortionist 2.

ABOVE: Theﬂlamax—ts iron r:: '..’_’Jr.—:.y" fr.;zm c
San Fernando. P RS 7SS

. RIGHT: The iron men.of the -.

3C Zast Side
Steel Orchestra.” =~ B

The Engine Room, will harp that “Korey,”: from the southland, and
Bradshaw of Desperadoes are better. .+ = .
* 'There is even'a" steelband ‘tale ‘about Francis
Wickham who, armed with his iron alone, - could
. entice a crowd of people to follow him, like the fabled
Piedde;ipelr of é—lamlyn, “t.hhe executed a variety of
. min ing rhythms on the “instrument.” 2 &
J Anotiger well-loved Woodbrook story is that of
Ellie Mannette and his faithful “bell.” The story goea

See them jump and prance, .~

Give deyself ah chance in de heat. -

The Engine Room, .. -

Could never die, never,

‘Cause is nine months = -

meh mother make me check out sie zeart beat.

AMONG t.h.e fe;l calypsomans WZs 2ave peid t.ributa
to the steel men in the Engine Rooi: are Ras
I (Iron Man Korey); Scrunter (Li: k-ee-Ting)

horty iron in the morning and, throughout the day, until

.compelling music.to snatch back the
that Ellie would leave Invaders panyard with that -
; Mo- the band returned home at night, nobody but nobody -

-~ What arranger Bobby Mohammed did then was
subsequently defined as “bram” and “boom bam,” as
documented in calypso by the late Maestro.

In 1966, the title came back to the north with
Desperadoes winning with Sparrow’s Obeah Wed-
ding, also familiarly known as Melda. But, Cavaliers
would return the next year with its unique brand of
title, with
Kitchener's '67.--.7.: v - . o
At this point in time, pannists began scratching
their heads, trying to decide whether the key to
winning the Panorama title lay with rhythm, percus-

ly ~he

calypso music. Located in the cenice of the band(in
the Engine Room), somewhere between the mid-
range instruments and the basses, these skilled musi
cians provide the: rhythm-which k:cps the . musi
synchronised. .. * /72y oS O G
The art of beating iron has become 2 highly skilled
and respected one among steelbazd crponents. It is - |
no easy task beating that piece oi sweel nightly at- | ell arrést me.”
practice sessions, for approximately three ronths | "+ : Popo’s * brotC:
prior to Carnival; and almost non-stcp on both days late “Paulie”—some old pannists swear there has
of Carnival. However, this insignifice.it lcokirg bit of never been a better Engine Room practitioc.er.than
percussiom has come to be probably tae most impor- he—was known to have played with al:
tant instrument in any steel%and. * . ‘steelband whick passed. through .the city.

Basically, the steelband iron cen e categorised bands from the east. Coming from Edwar
into two types—the “cutter” and tlez” To originally played for Commandoes, in the '
become a master, one requires great ¢ > » A keen . During the laws ’50s, into the early *60s,
ear, and wrist manipulations whick. wou:ld rake a’ and Crossfire were widely regarded as th
contortionist do a double take. - with the “sweetzst iron sections.” This
.- In the good “old time days,” it wa: eaty to Ciscern was later passed down to Invaders. Wher
whether a band was from the West, ¢ - from tha city, dary Emmanuel “Cobo Jack” Riley of Inv.
simply by listening to the sound ema: .ati; ¢ of the based in the Urited States, decided to .
Engine Room. 1t is ed by pan uficic.21dos that” with Desperadoes, though not an iron-me
West bands posseaaedagx\: best cutter-men in th3 iron with him the westernised style of iron-beat
business. - . . - :; bl This change in Despers’ rhythm was m.
Any veteran pannist from down tk; Weztern Main .when, in 1964, playing Beverly Griffith:
Road will testify that men.like Freacis “Peccock” ment of Mama Dis is Mas, y placec ... .
Wickham, “Maifan,” Ellie Mannette. Alb:=% “Vhilo” North Stars which played the same Kitck..
"ames, Michael Phillip, former Inuvac .rs/Starlift so. Third place went to another west barc.

choice by a limb of the
law; that he would. be
given a chance if he gaye
'up* his “iron, ‘and ]P(ipo
replying: *“Officer, wl
rever my iron g
going, 80 yuh

nember and ovas rcussionic'  Murton playing Bull Pistle Gang. S

“Dicko” Ellis, and “Knicker Best” were -.:3 best in . e now defunct Guinness Cavaliers to_ . own by
the land. Equally knowledgesble pa-nist. rom the storm in 1965 with a scintillating version ¢ . lelody’s
city’s east side would contend Lhm.g\:l e " les, “Big Mas. Arranged by Bobby Mo thi:  ace was
Jeff,” “Becket,” “Granville” and “V ‘illic- were the to become the turnin;

G < g paint in steelband .. ;thm, as
greatest. Of course, graduates of the you _ar school it was known then. Y S . :

narch (Iron Man); Squibby (Iron _Yan); and most could get that piece of iron away from him. | . -~ sion and h g does, .or with well-bal
recently, David Rudder (The Engine Room). e “ “Yet anotker tale' is anced, sy _musical 8.

The “iron man” ig-the main pe:c:_sion instrumen- B that * of  calypsonian ' Har provided the answer, and proved the
talist in a steelband, especiall ion of Popo, being given' a latter to be true the‘following year. To highlight the

" with Starlift, and Clive Bradley with Desperadoes.

“some vehicles are made of steel, others are now made

.mass,. along -with tempering in heat, and tuning,

_emits a bell tone, which causes some iron men to

" introduction of the “double iron” it became necessary

-now use sponges as dampers for sound, controlling

point, Harmonites went on to win the national title
on four occasions in seven years, playing some
stimulating music arranged by Eynxl Roc&ey. ‘This was
further strengthened by the successes of Ray' Holman

‘ Instead of the’iron. and percussion playing a
dominating role. in the music, arrangers began mak-
ing the Engine Room an integral of the selec-
tion, in syncopation with the other instruments, -

- The "selection of  the W requires an expert
Engine Room technician. ile the hub caps from

from a synthetic alloy. The expert would tell you that
the latter is a definite no, no in the selection process.
* Once the hub cap is chosen, varying sizes and

decide into which category it falls in the Engine
Room range of instruments. There's the type which

refer to their instrument as “the bell.” .
At one time, the iron was played held either aloft
or, cradled between forearm and upper arm. With the

to introduce the “iron -rack.”: With the growing
sophistication of the steel orchestra, Engine Room
personnel have had to' move with the times. They

the ringing pitch. Special travelling cases for this
precious piece of percussion have now become stan-
i for the professional men of steel.
From crude hub caps, cradled between forearm and
upper arm, to selected steel placed on specially
designed and custom built stands, the Engine Room
certainly come a long way. et i
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