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N(W\: that the euphoria of the splendid
Catelli Trinidad All Stars Steel Orchestra
concerts, is over, and the orchestra has
plaved in other parts of Trinidad and Toba-
g0, we can perhaps look at the reasons for the
success of the Classical Jewels concerts and
consider the future of All Stars and that of
other steel orchestras who may follow in
their fooisteps and stage fullscale serious

concerts.

However, the stan-
dard has been set hy
All Stars over these last
nine vyears with their
four concerts so lets
analyse the reasons for
their success.

First and foremost
one needs an outstand-
ing director, conductor
and arranger of the cal-
ibre of a Gemmy Jem-
mott, Anthony
Prospect and Jit Sama-
roo; these are fine mu-
sicians in their own
right. In Gerry Jem-
mott we have a ded-
icated and  hard
working musician who
was and is a fine and
experienced flautist
who learnt his trade in
the police band under
splendid bandmasters
like Rupert Dennison
and the late Pat Taylor
who alas died recently
in the UK. Mr Jem-
mott and Mr Prospect
are therefore profes-
sional musicians and
strict  disciplinarians
and in Gerry's case this
is being passed on to
All Stars.

Musicianship and
discipline are vital in-
gredients with special
attention to programme
planning a very impor-
tant consideration. The
last three All Stars con-
certs in which I have
been asociated have
been most sensibly
planned with light clas-
sical music interspersed
with a variety of pieces
and the occasional
challenging and heavy
one. Wisely, too, has
been the use of some of
Trinidad’s most accom-
plished soloists such as
Ken Oxley, Pat Flores,
Roy Edwards etc., and
recently the introduc-
tion of new talent like
the promising if inex-
perienced Richard
Pierre. Added to these
the featuring in recent
concerts of Joslynne
Sealey, surely one of
Trinidad’s finest sing-
ers over the last two
decades and a_true pro-
fessional whose colora-
tura would grace any
concept platform and,
in the current Jewels 4,

Lindyann Bodden-
Ritch accepting nobly
and splendidly the
challenge of a most dif-
ficult concerto, then
you have excellent pro-
gramme planning. This,
perhaps, is what Gerry
Jemmott and the All
Stars have to offer, for
after nine years they
are always improving
because they were will-
ing to accept the chal-
lenge of Mozart piano
concerto in the early
days, the accompani-
ments to operatic arias,
the brilliance of a Ber-
lioz overture and now,
most difficult of all
technically, the last
movement of a full
scale T'chaikousky sym-
phony.

It is no good “play-
ing it safe” otherwise
one never advances.
The show stoppers like
- “1812” or “Morning,
Noon and Night’ over-
tures are fine and nec-
essary in their way but
one must develop the
full resources of the
pans whatever that

sponsors, Catelli and
Hand Arnold and the
vital and wise know
how in administration
and publicity of Os-
mond Hale these con-
certs have now become

~=__integral part of

Trinidad’s music life.

But where now? I
asked this question in
1978 and again two
years ago. The ;an, one
of the great original
instruments of this
century has developed
now into an instrument

yhich should be t:onc—l

sidered Sermowsty an
judged as such. But
where do All Stars and
the other orchestras go
from here? First, 1
think, all the playvers
need to learn how to
read music. These two
hour concerts are for
the most part learnt by
memory patiently
taught by the conduc-
tor and his assistants
in a special way and
practised over months

of hard work and then
forgotten. To build a
library with a repertory
of works that can be
called upon at short
notice, practised and
played within a few
days, the musicians all
need to read music and
this [ know Gerry Jem-
mott is working on.
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Also composers, who
can write for the pans

are needed; not calyp-
soes but original se-
rious full length
compositions, perhaps,
in the classical wvein.
Adapting the classics is
all very well and fine,

thaneh = some may
frown on if, and Jem-

mott, Prospect, Sama-
roo and the others do a
wonderful job but sure-
ly original composition
exploiting the full range
of this most unigque of
instruments is the next
step.

CHALLENGES

Finally 1 woullld
humbly su t the
gradual intn%:zticn of
an instrument from the

classical symphony or-
chestra, like a flute,

aboe, clarinet, trumpet
or horn into the occa-
sional piece to give
tone clouring to the
steel orchestra. This
might work wonders
and one must experi-
ment all the time and
evolve and as All Stars
know better than most
new challenges must be
accepted.

The next step for
this fine orchestra

should be to attempt to
nquer Europe; the

- EXPRESS Saturday January 14, 1984 Page 23

What’s next for
the steel jewels?

Britain (where there
are 0 many West Indi-
ans too) should be the
first stage. Concerts at
the Fdinhurgh Festival,
the Albert Hall Proms

or Festival Hall are the
logical steps. Success in
Trinidad does not nec-
essarily mean accep-
tance in Burape. There
is no question- of com-
peting with symphony
orchestras, this must be
on the Pans own terms
but judiciously adver-
tised, carefully pro-
grammed and well
sponsored with an as-

sault on those dyed-in-
the-wool critics who
have no idea of what a
Pan can do and who
knows where the steel
orchestra can go these
coming years. To ap-
preciate them fully they
must of course be seen
live, for television, ra-
dio or record can never
capture their real
sound.

I have one Ilast
thought; if you listen
carefully to the wonder-
ful technical playing of
“Cokey” Telemaque
and “Shortie” Guerra
in a Teleman sonata,
you must surely like

.me, wonder if that over
worn saying ‘‘the sky’s
the limit” could not
indeed be fairly applied
here and to the future
of the steel orchestra.



