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Yet youths then, fearing the violence, began

to admire his bravado,

THE MIDDLE class was up in arms against this fad
and the newspaper headlines of the 40s make interest-
ing reading such as “Steelbandsmen should be ban-
ished to the forest’” and *‘No bail for any steelbandsman
in my says magistrate.”

The Steelbands all had their followers of Jamettes
who can be best described as women of easy virtue and
loose morals. These same women were the cause of the
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certain blocks or areas. Gang warfare erupted and
very volatile situations on the streets during
the annual carnival parades where thousand strong
steelbands led by flag waving, incident-prone Jamettes
confronted each other on their various routes.

Pariah And Outcast

Youn le are quick to adopt fads of other youth, , .
whetherg imphairsty(ies or life styles, especially if they
defy tradition, convention or the authority of the day.

e steelbandsman of the 40s was a pariah and out-
cast, existing on the verge of civilisation. He was al-
ways on the run from the law, and discriminat
against for his involvement in the then primitive art
form. Eveﬂ more despised than the Rasta of a few

ears society. ¢ y
: Yet au?gyguth of tt};e nation while fearing the violent |
tendencies of the steelband man began to admire his
bravado, and began to identify with him, drawn by
exotic and primaevial sounds of his still crude instru-
ments.

Among those youths were the sons of the French
Creole ruling class, the same le who were most
vocal in their condemnation of the steelband move-
ment, and college students, the children of the
bourgeois middle class. The French Creoles have a
tradition in this country for carnival activity so it wasno
surprise when their children established two Steel-
bands Dixieland of Belmont led by Curtis Pierre, and
Silver Stars of Newtown led by Junior Pouchet, both
students of St Mary's College, that bastion of French
Creole/Catholic learning.

The middle class was revolted, students were ex-
pelled for merely been seen in a pan yard; others were
shipped abroad for schooling, but the tide could not be
turned back. Young le were firmly in support of the
steelband. Dixie and Silver Stars hit the streets
with thousands of revellers whose complexions ranged
from dark brown to lily white, and most important girls
outnumbered the boys.
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Creeds And Classes

Woodbrook and Belmont played an important role in
thed gation of the steelband. Belmont, because of
its proximity to the Queen’s .Park Savannah and its
cosmopolitan ?opulation was a mixing and melting pot,
as young people of all races, and classes went to
school together, played together and feted together.

The steelbands dem fortunates, dem boys and sun-
land were well supported by youth from the lower
middle class and working class families, while Dixie-
land had the support of the middle class youth on the
East Side of the Savannah. There were no gang wars,
Belmont was a united community.

Woodbrook had a greater diversity of races and clas-
ses. The barrack yards, although few and far between
was home to a large number of families, so al
Petra or Rosalino Streets might each have one of these
yards, half the youth in the street would come from this
Fard; and they played and went to school with the

rench Creoles, Chinese, Mulattoes and the Syrians
who had settled in increasing numbers.

Children in Woodbrook seemed to have a run of the
streets and many privileges and freedoms. These were
extended to the Steelbands. Starlift soon became a band
dominated b Colleﬁebo s mainly from Queen’s Royal
College, while Invaders had youth of all backgrounds.

I distinctly remember the carnival of 1957 where two
ten year olds had their tenor filled with dollar
notes by adm onlookers. The lucky boys were
David Rampersad of Invaders and David Stoddart of
Starlift; one of pure East Indian Stock the other of pure
Caucasian stock.

Invaders also had two young Chinese
Dexter Akoo and Richard Allowsing

as ‘*Chinee’” Dexter and Chinee Dickie.

The middle class {outh many with some knowledge
of formal music, flocked to the yards, and one d
see young red skin gl{aners ike Ray Holman, Mon!
Willlams and ROE ollock rubbing shoulders wi
“Cobo” Jack and Errol Zyphyrine.

Ray Holman, now a lecturer at Fatima College was
already arranging for the famous Invaders, while a 14
year old student een’s Royal College in the late 50s.

Young Anise Hadeed would follow suit in the 70s and
walk the block from his Rosalino Street home to Invad-
ers yard as a daily routine.

St James was quickly established as a working class
residential area with a high concentration of East In-
dians. A cross fertilisation of cultures took place, and
soon many young Panmen of African descent were
beating the Hosay drums, while the young Indian
Drummers were making their way to the pan yards.

The same situation occured in San Juan, another
urban district with a high proportion of Indians.

A Woman Player

Women have always been associated with the steel-
band movement, starting with the Jamette in the yard.
Undoubtedly some of them must have taken a ‘‘chook’’
at playing the instrument. The earliest record of a
woman agae; was that of one Norma who played in a
Laventille d.

The Pan yard has always had a strong
men, whether they frequented the areas as a player,
supporter or listener. Women, hovever have always
been discouraged from this area as no man wanted his
daughter, wife or sister in such a masculine and raw
environment. ]

In the early 50s a p of young middle class girls
from Newtown ed society by starting an all girl
steelband called *‘Girl Pat.” They attended prestigious
Secondary Schools such as Bi Anstey High and
were all proficient at the key ;

players
arly known

calling for

Under the direction of Hazel Hendley they decided to
e:geelmelr musical creativity to the instruments of the
8

Encouraged by Ellie Mannette, they formed a band, | .

and were soon appearing at concerts and other public
engagements. “Girl Pat” broke the ice as far as pﬁluying
pan was concerned, but there was no flood of women
into the pan yards

The stigma remained, and up until the late 60 it was
only the very adventurous, or very determined woman
glho bcgﬁd be found taking her place besides the men in

e 8 :

Joycelyn Pierre, a graduate of “Girl Pat,” hecame
one of the first women to arrange for a steelband, taki
Invaders to a very close second to Dixieland in dx%
60 Music Festival. Her arrangement of “In, a Mo-
nastery Garden” is regarded as a steelband classic.

Today or?ere are many wglrlnm I(;ondlit;u:tom and Ar-
rangers of great repute such as Pat Bishop; Gillian
Nzntﬁmuel-ﬂalmtalo; Dawn Batson and Alma Pierre
who would not have ventured into a pan yard 25 years
ago.

The next collective attempt by women in Pan was b
an all woman Steelband, ‘Datsun Trendsetters”, whi
was made up of employees of a business corporation.
Today there are many such bands comprising women
formed by personnel of Commercial banks; Insurance
companies and other business firms.

Some of these use the instruments and facilities of
established steelbands. The pan in schools movement
started in the 70s together with a Schools Panorama
Competition. The young liberated school girls grasped
tltus ggportumty to become involved in pan and many
stay

with it after school.
Middle Class Families

Students at the University of the West Indies Campus
at St Augustine opened a steelband, and for manir
young middle class academics it was a chance to real-
ise their fantasies. ; )

This was 1972, and many had been exposed to the
radical ideology of the 1970 revolution. Some were able
to associate and interact with the proleteriat in a more
gosntwe manner than they could within the confines of

t Mary's College or St. Joseph’s Convent. Many had
?uahﬁcatlons in Music which they attempted to trans-
er to the steelband.

Many of the women in the Steelband Movement to-
day are from middle class families and are gainfully
employed. They have come through the Pan In Schools
programme ipitiated bﬂ Pan Trinbago. e

St Francois Girls College has been a pioneer in this
excerise.

Maureen Clement and Charlene Carnavon are two
young ladies who have made it to the Finals of thé Solo
Competitions at the Music Festivals. Women have ta-
ken their rightful place in the steelband movement
along side the men as in all other areas of Music. There .
is one field left to be conquered though, we await a
female Pan Tuner.

The Politician has always realised the potential of the
Steelband movement for its mass appeal. Albert
Gomes was the first politician to relate to the move-
ment. His influence and intervention went a long way
towards easing the hostility of the authorities and public
towards the steelbandsman. He was also mental
in ending the steelband wars and getting the movement
organised. Gomes was a white politician of Portugese
extract. “

CONTINUED TOMORROW




