
A l inkage between the work of  V.S.  Naipaul  and R.V.  

Narayan has been establ ished bv severa l  c r i t i cs .  Western 

1 2. wri ters  inc lud ing George Woodcock and Wi l l iam Walsh '  as  wel l  

as Ind ian commenta tors  such as C.D.  Naras imhaiaf r  and Niss im 

Ezekie l  have shown these two novel is ts  as wr i te rs  whose works 

counterpoint  each o ther .  The greatest  in terest  in  the re la t ion­

ship  between them ,  however ,  has been shown by V.S.  Naipaul  h im­

sel f .  In  severa l  p laces in  h is  non f ic t ion Naipaul  makes 

comments about  Narayan 's  work in  re la t ion to  h is  own v is ion.  

Indeed,  in  India :  A Wounded C iv i l i zat ion he spends th i r teen 

pages ana lys ing some o f  Narayan 's  f i c t ion c r i t ica l ly .  

From what  one is  able to  gather ,  i t  appears that  Naipaul  

was ru i te  an admirer  of  Narayan's  work before he v is i ted Ind ia .  

He expresses a  sense o f  a f f in i ty  wi th  the Ind ian i ron is t  whom 

he regards as Ind ia 's  best  wr i ter .  Moreover  h is  a t t i tude to­

wards Narayan is  ve> y  c lose lv  l inked wi th  h is  feel ings about  

Ind ia  (*a rest ing p lace fo r  the imaginat ion ' ) .  Thus,  when 

Naipaul  spenfe a year  in  Ind ia  and suf fered a k ind o f  psychic  

shecx,  th is  in f lvenceih is  feel ings about  Narayan cons iderably.  

In  h is  f i rs t  essay on Ind ia ,  An Area of  Darkness he inc ludes 

ha l f  a  pane o f  ambiva lent  c r i t i c ism of  Narayan 's  work .  But  
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here he hps not  yet  a  ss lmi lated the Indian exper ience and is  

s t i l l  at tempt ing to  come tc  terms wi th  i t .  

His  In ter  work Ind ip :  A Wounded C iv i l ize t inn '  takes un the 

issue of  Narayan*s wr i t ina more fu l ly .  By th is  t ime,  ( th i r teen 

years have e lansed j  he has p laced India  in  a k ind o f  perspec­

t ive in  h is  own mind.  Thus,  where before he had made some­

what  vague judgements ( *The v i r tues of  R,K,  Narayan are Ind ian 

fa i l ings magica l ly  t ransmuted*)  now he is  able to  make fa r  more 

speci f ic  comments,  present ino Narayan in  a whol ly  unfavourable 

l igh t .  He c la ims that  Narayan i s  a t rue product  o f  the Ind ian 

middle c lass,  exhib i t ing through h is  at t i tude of  i ron ic  accept­

ance a  *Hindu v iew of  the wor ld ,  '  

But  Ne ipau l  is  us ing Narayan*s work to  prove h is  own case 

concern ing the Indian mind.  He i s  us ing l i te rary  cr i t ic ism to  

reveal  what  he bel ieves are the a t t i tudes which have resu l ted 

in  the Ind ian socia l  and po l i t i ca l  chaos.  This  leads one to  

wonder  how genuine these cr i t ic isms are^mmer w hether  they are r io t  kcXoAy 

co loured by the author*s  fee l ings about  Ind ia ,  

This  s tudy there fore proposes to  fo l low Naipaul  through 
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In  our  f i rs t  chapter  we w i l l  examine the basis  for  h is  ear ly  
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fee l ing of  a f f in i ty  wi th  Narayan.  We w i l l  look a t  the socia l  

and cu l tura l  para l le ls  which have g iven r ise to  a cer ta in  

s imi la r i ty  in  theme between h is  work and Narayan's .  Next  we 

w i l l  look at  the d ivergence in  a t t i tude between the two 

wr i ters  as i t  mani fests  i tse l f  in  s ty l is t ic  d i f ferences.  We 

r - i l l  co th is  pr imar i ly  through an examinat ion o f  a  novel  o f  

each of  the wr i ters .  These nove ls  have been chosen because of  

a  cer ta in  s t r ik ing themat ic  s imi la r i ty ;  we hope that  an 

a na l ys is  of  how the same theme is  handled by thef  two wr i ters  

wi l l  br ing out  the essent ia l  d i f ferences in  the i r  v is ion.  

F ina l ly  we w i l l  under take a  thorough examinat ion of  

Naipaul 's  remarks on Narayan.  We w i l l  weigh these remarks 

against  the ev idence o f  the nove ls  themselves,  see ing whether  

Naipau l 's  cast igat ion i s  t ru ly  Just i f ied.  Through th is  ex­

erc ise we hope to  come to  a fu l ler  apprec iat ion o f  what  R.K.  

Narayan has at tempted and achieved in  h is  work.  

* * * * * *  


