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totality of what's wrong with pan tn Tri-
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charge into revellers on the street or
patrons in a fete (and modern-day Pa-
norama offerings do not, never mund the
antics of the gatory corps of band
faithful) has failed in its Carnival mis-

sion.

Carnival, let's not forget, is what be-
g&ltl Par:osedrama aged what l;’){anornma is

sup to be a part of.

Mention of revelry and all naturally
brings to mind the other eC
progression vis a vis pan and Carnival,
namely, the Boor approximation that
has come to be pan music on the road.

Steelbands on the road, to the extent
they bother to venture there, have for
some years now been but very distant
cousins of the energy package they as-
semble for the Panorama stage.

The road foray now seem$ no more
than a token gesture. The question is,
whether the current version ol&:n on/!

l‘ijn;: really its last gasp — the end
Trinidad and Tobago, if nowhere
the demise of pan as Camival re-
music should certainly be seen asa
undesirable tum of events.

An Indefinite Hold
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pans on the road with Hilanders in 1965 )

Not having seized the initiative back
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vive as a bona fide road enrity, must now

play catch up. But better than that no
play at all.

The present downward spiral of Car
nival day pan music, f not arrested,
wmddbcmemomcmsodcm!hcp:n
story identifying us as ng an m-
sensitivity toward self that might well be

unique. .

\ﬁl!:iauamescshonmrmng‘ s, all of
these areas of “softness” in the grand
design of pan in Trinidad and Toba, , 3
f ofuneuinmumurdy; ed
The blame and shame for this state of
affairs are collective.

Ultimate Responsibility

The steelband sector tends to cite the
Govunmanor!bepubljcwhmm
things go awry. But playing into the gow-
emment’s or public's hands, giving
them an out by not heading down lumaa-
ous paths when there's opportunity to do
s0, mvalidates such citing.

Even 30, even acknowl ing that ew
ery John and Joan Citizen in the
indi ent, ulumate responsibility fer
whatmdwharnotmdoabw(pan'-
Trinidad and Tobago has to rest at the
apex. Cro Cro's lines concerning the um-

steelband body are pertinent:
*...they need h.ﬂpgumﬂy 0 put pas
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Lndeedwk&lnedbandusochtim
needing fd&h’wnmccovcnun_uﬂh

U the country's leadershi can't rec
mse pan as a na
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All Not Lost

* 1o days of mmngm'm fousic
ys t
isourownlmﬁ‘:eaﬂ ve gmt.
Like it or not — and there's absolut y
reason not to like it — the art form is “out
there” in

All is not yet lost. There is still time for
us to command from the world’s
Iedoudpcnammlthoaeyuu
be initiated. i



