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LEsunday'SPiano and Pan
Recital at Queen's Hall, rein-

ced both pan aficiona-
dos and those with a classical taste
to two Trini-bom maestros, who
have soo:essfuDy carved out inter-
national careers in the highly com-
petitive field of classical music,
from their stateside bases.
Conductor, pianist and choral

director Richard Tangyuk joined
steelpan (and sometime violin) vir-
tuoso [jam Teague for a recital as
eclectic as the programme notes were
amusing, informative and just a
touch irreverent (a generous gesture
aimed at deflating any of the pomp
some may associate with such cir-
cumstances).
U'sobvious that the same kind of

thought which went into the jointly
composed programme notes was
also employed in selecting the com-
positions p\ayed, which ranged from
the Baroqueof Vivaldi and Bach, to
the intricacies of Chopin, the
impressionism of Debussy, original
compositions from Teague and the
world premiere of a piece for pan
and piano, he'd commissioned from
one ofhis students at Northern illi-
nois University.
Undercover of total darkness the

recital aptly commenced (it being
Epipbaoy Sunday) with the Winter
movement of VIV3ldi'sFour seasons
Concerto, Teague's melodic tenor
riding over Thngyuk's staccato piano
chords.
While some sceptics stiJl question

the steelpan's ability to match the
sustain of the violin, the principal
instrument in Vivaldi's score,
Teague's speed with his ebony slicks,
matched with his finesse of touch
expertly captured the shimmering
lights of snow and ice.
Following in the Baroque mode

Tangyuk soloed on the magnificent
Boesendorfer grand, with a JS Bach
French overture, the lingeringnotes
languidly evoking an almost archi-
tectural soundacape.
After the order of Bach carne

Teague's descent into the chaos of
Hell, a mnsical inferno in four parts
(inspired by a dream) which matched
all the controlled comfort of the
Baroque, with satanically manic
menace.
In delivering his own oomposition

Teague, particular1y in the opening

funeral Musicsection, gave a lesson
to parurisls still locked into the steel
dnnn mode, who restrict themselves
to a percussive, rhythmic style,
ignoring the melodic possibilities of
all drums (whether Indian tabla,
Cuban conga or Senegalese sabar).
U took intense listening concen-

tration to follow the muted intro
before infernal pomp and scurrying
of imps erupted.
Impeccable prognumning juxta-

posed lbe frenetic pace Of A Visit
to Hell, with Tangyuk's sedate ren-
dition of a Chopin nocturne, before
Teague reprised his teenage com-
position Raindrops (replete wilb
swirling gusts and flurries); Tangyuk
paused the tempo wilb a Schubert
serenade and the duo crescendoed
to a first half curtain wilb Paganini's
technical teaserfor violin Moto Per-
petuo, lbe programme notes advis-
ing: " ... please do not hold your
brealb for the entire piece, you won't
make it, and we have no stretchers
on hand to carry you out!'
The second half opened wilb a

poignant address from Teague, who
admitted that wbile "It's a true bless-
ing to be playinghere .. .it's also very
intimidating!'
If his humility was as disarming

as his talent, his gratitude at the help
he'd received 20 years ago when he
was attempting to fund studies
abroad served as introduction to
Jenny Lee of the Trinidad Music Lit-
eracy Trust, to which part proceeds
of lbe concert went.
The Trust will be offering two

scholarsbips for 14-18 year-olds for

a !bree-week intensive workshop
with Teague in Wisconsin later this
year.
The first composition, Bach's

Concerto for Violin in A Minor,per-
fectly demonstrated
how in the hands of a maestro, music
originallycomposed for quite a dif-
ferentinstrument, can be success-
fully transposed to pan and even
offer fresh interpretation.
Chopin's Fantasie Impromptu,

another technical teaser, allowed
league to slip in some impromptu
motifs as a nod to Trini musical and
pan culture: besides Rudder's the
Hammer, it was possible to catch a
fleeting hint of Kitch's Pan Night
and Day and even What a Friendwe
have in Jesus.
Then it was Tangyuk's linn to

shine on Fritz Kreisler's Liebeslied
and Liebesfreund, the compression

of these two pieces balanced by the
mellow mood of Debussy's impres-
sionistic Arabesque,which followed.
If the duo were unsure about the

reception lbe concluding piece, the
world premiere of Ben Wahlund's
Grotesque, would receive they need
not have not worried.
Specially commissionedby Teague

as part of his deliberate policy to
expand pan horizons beyond the
perception that it is still "a novelty
and almost associatedalmost exclu-
sively wilb a dated style of indige-
nous Caribbean music" Grotesque
was indeed very differentfrom any-
thing else on the programme,
While some may have initially

been uncomfortable with the
stravinsky iofluenoed rhythmic com-
plexity, lbe minor key, lbe disso-
nance, fragmentary and even strident
delivery, lbe ovationwhich followed,
vindicated Teague'scommitment to
developing "our own original reper-
toire!'
That young compcsers outside of

Trinidad are trying their hand and
very different sensibility wilb an
instrument which began as industrial
waste, must surely be a cause for
pride.
That Tangyuk and Teague return

home from their relentless intema-
tional schedules to nurture future
generations of musicians and enter-
tain a loya\local audience,stretching
lbeir musical horizons beyond lbe
comfort zone of the familiar with
lbe genuinely challengingand inno-
vative, can only be anolber blessing
we look forward to more of.




