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nformation has been unearthed that

indicates that the Hell Yard Band of

1940 had three-note kettle pans thereby

strengthening the contention by many

such as Bully Alleyne, Big-Head
Hamilton Thomas, Ginghee Davidson,
Sonny Jones, Oliver “OJ” Joseph etc that
“notes” were first placed on pans in Hell
Yard. The pans of Alexander Ragtime Band
the first all-iron band that emerged in 1939
were “flat” and did not have “notes”. Also it
calls to mind the statement by Roaring Lion
(See George Goddard’s book) that the year
after Ragtime, appeared *a band calling it-
self All Stars using empty steel paint pans
caused a sensation”.

It was while talking about “pan” in the
1940s that both Big-Head Hamil and Neville
Jules indicated that panmen, because of the
stigmatisation and the association of “pan”
with violence and hooliganism, were usual-
ly ashamed to be openly identified with the
movement. Jules said that in that period he
would never have thought of putting his
sticks in his back pockets if he was going
out to play as would most youngsters do
nowadays; “no one wanted to be known as a
panman. Right where we are sitting,” said
Jules, “was people who hated pan; the
neighbours had a kitchen here, and if you
didn’t look out, they would throw garbage
on your back... nobody thought then that
pan would be sounding the way it is now or
that pan would be accepted...” Trinidad
Guardian: “Before They Were All Stars” by
Robert Clarke, Tuesday February 19, 2002
Big Head Hamil concurred with Jules and
recalled the day when Eric Stowe came at

his home and said that he had a job' tomake
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a record, and how they were so ashamed “to
‘walk with pan in the road” that he put his
pan “in a flour bag” and followed Stowe; and
having said that he went on to conclude that
that was the day when “pan was first im-
mortalised”: “six panmen played panona
recording of Roaring Lion’s ‘Leggo de lion’,
each man get $5 except Stowe. He take the
lion share...” Ibid.

When he was asked to provide the year
this recording was done, his memory failed
him and after his offspring present attempt-
ed to jolt his memory; he suggested that it
might have been “around 1949”. However if
Eric Stowe was the man in charge as im-
plied in Hamil’s story, then it follows that
the recording would have been done much
earlier maybe between 1939 and 1943, the pe-
riod of Stowe’s captaincy. In reality the
recording that Hamil referred to was done
by Decca Recording on Feburary 11, 1940 at

the Sa Gomes Emporium located at Marine
Square and the name of the calypso was
“Lion Oh” the first two lines of which were
“Leggo me Lion, Lion Oh, Oh leggo me
Lion, Lion Oh” and the Decca recording
card listed the performers as “the Lion with
his West Indian Rhythm Band.” West Indian
Rhythm: Bear Family Records — P.O. Box
This recording of “Lion Oh” was includ-
ed in a 10 CD collection of 267 calypso
recordings by Decca engineers in Trinidad
between the vears 1938 and 1940 and issued
in an elaborate box set with a detailed 316
page hard-cover book in 2006 by Bear
Records. In fact, “Lion Oh” was one of the
35 recordings in this box set which were not
previously released. The accompanying
book also asserts that this performance “is
the earliest known recording of a steel-
band” and lists the instruments used as
“boom (metal drum), tenor (two large cans

Sunday Express ® MIX ® 12th February 20125 .

EENEREEE RN EREENE R R NN BN E NN NN N R AR

Neal and Massy All Stars on
stage at the Panorama semi-finals
last Sunday at the Queen’s Park
Savannah.
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or biscuit tins), du-dup, and
the ubiquitous bottle and spoon.”
Ibid.

(Extract from Bukka Rennie's The Birth of
Steel-Drum Music and The History of Trinidad
All Stars.)1154, D-27727 Hambergen,

E-mail: bear@bear-family.de — The Bear
Family Records acquired all the DECCA
Masters of recordings done in Trinidad. The
author is grateful to Harold Moylan who pro-
vided this information.






