
ABSTRACT 

This  thes is  i s  basica l ly  an argument  about  the  extent  to  which 

c rea t ive  wri t ing  in  the  West  Indies  has  been determined by concept ions  

of  West  Indian h is tory .  I t  ident i f ies  h is tory  f i rs t  as  a  summat ion of  

events  and inf luences  tha t  have c rea ted  values  in  the  West  Indies  and 

secondly  as  a  d ia lect ic  showing a  par t icu lar  wri ter ' s  view of  the  

meaning of  h is tory .  I t s  int roduct ion i s  a  conceptual  chapter  g iving an 

overview of  exist ing  scholarship  on the  West  Indian wr i te r ' s  engagement  

wi th  h is tory  and def in ing as  wel l  the  approach and scope of  th is  

par t icular  thesis .  In  i t s  second sec t ion the  in t roduct ion gives  a  

c r i t ica l  account  of  the  his to r ica l  vis ion of  George  Lamming and Wilson 

Harr is  whose  works  do no t  fea ture  in  a  major  sense  in  the  body of  the  

thes is  but  whose  ideas  reverberate  throughout  the  d iscuss ion of  the  

se lec ted  wri ters .  The account  not  only  es tab l ishes  thei r  haunt ing 

presence  and impor tance  in  the  debate  on h is tory  bu t  a lso  sets  the  tone  

of  argument  in  ant ic ipat ion of  the  more  e labora te  discussion in  the  

var ious  chapters  of  the  thes is .  In  i t s  main  argument  the  thesis  recognises  

the  ear ly  his tor ica l  novels  of  De Lisser ,  Mit te lholzer  and V.S.  Reid  as  

the  beginnings  of  West  Indian a t tempts  a t  grappl ing wi th  h is tory  and 

l inks  them in  the  course  of  the  d iscuss ion wi th  the  works  o f  Naipaul ,  

Walcot t  and Bra thwai te  in  which h is tory  becomes a  major  preoccupat ion 

and force.  The second and th i rd  chapters  of  the  thes is  mark the  progress  

of  the  h is tor ica l  sense  in  West  Indian Li te ra ture  demonstra t ing how N aipaul  

moves  f rom a  v is ion of  h is tory  as  progress  and possibi l i ty  towards  a  

cynical ly  determinis t ic  view of  Car ibbean his tory  in  his  la ter  novels .  

In  i t s  four th  and f i f th  chapters  the  thes is  char ts  the  shi f t  f rom a  con­

cept ion of  h is tory  as  space  and t ime towards  a  f igura t ive  and metaphysica l  



view of  i t ,  contras t ing the  h is to r ical  preoccupat ions  of  Walcot t  and 

Bra thwai te  wi th  the  h is tor ical  v is ion of  Mit te lholzer ,  Reid  and Naipaul .  

Chapter  four  recreates  and dramat ises  Walcot t ' s  tor tuous  progress  towards  

a  concept  of  h is to ry ,  showing the  ways  in  which h is  developing sense  of  

h is tory  inf luences  and changes  his  concept ion of  the  imaginat ion and of  

poet ic  s ty le ,  and the  f ina l  chapter  broken up in to  four  sub-sec t ions ,  

examines  Brathwai te ' s  The Arr ivants  as  an  explora t ion of  h is tory  and as  

the  product  of  a  par t icular  h is tor ica l  v is ion .  I t  l inks  and contras ts  

th is  vis ion of  h is tory  wi th  the  sense  of  h is tory  expressed by Walcot t ,  

uncover ing the  usua l l ly  b lurred  s imi la r i t ies  between the  two poets  and 

reveal ing both  as  s imi la r  in  a  major  sense  but  separa ted  by d i f fer ing 

concept ions  of  h is tory  and of  the  imaginat ion.  The Conc lus ion i s  another  

conceptual  chapter  summing up and examining the  impl ica t ions  o f  the  wri ter ' s  

confronta t ion wi th  h is tory ,  p lac ing thei r  var ious  conceptua l isa t ions  in  

re la t ionships  of  compar ison and contras t  and highl ight ing the  genera l  

problems which wri ters  face  when they subjec t  imaginat ion to  the  pursui t  

of  ideas .  


