Marshall Need

to standardize
the steelpan

By EXPRESS
Feature Writer

“PAN IN Danger”
says Merchant in his
calypso, and one of
the oldest and best
tuners in the country,
Bertie Marshall or
“Father Harmonics”'
as he is known in the
steelband world, de-
scribed the state of
the art in the country
today.

An innovator in the
art of pan tuning, Mar-
shall was responsible for
introducing the fuller,
more complex notes on
pan known as “partials”
and “overtones” and en-
riching the harmony.

hall says that
one of the main obsta-
cles in the path of the
steelband is
standardize. “We need,”
he says,“consistency in
the metal and consisten-
¢y in the manufacturing.
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This is the only way we
would get better pan and
also the pan would last
longer.”
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which in turn is impossi-
ble without a grant or
some form of Govern-
ment aid. To those who
feel that panmen should
be more self-reliant, and
not always look to the
Government for finan-
cial asistance, Marshall's
response is that research
is a costly venture.
Research would call
for the combined exper-
tise of metallurgists, en-

gineers,  ar ~and |
tuners, Marshall says. I

did research on my own, |

I tried to develop a brass
pan and 1-did research
on combining electronics
with pan, but I had to
abandon it. It was too
expensive.” He explains
for example that, “if you
buy a piece of electronic
equipment, to do some
research and you find it
can't work,
carry that back to the
store. You also need
things like a sound proof
m,l

Standardization
the pan is also a time-
consuming  affair, he

said, and would involve
the standardization of
the position of notes. To
do this all tuners would
have to decide together
on the best position for
the placement of notes.
As an example of the
kind of work that needs
to be done, Marshall
talks about a trip he
made to Sweden a few
years ago to investigate
application of a new
technology to the tuning
of pan. The. particular
device is used in the
motor car and other in-
dustries where metal has
to be fashioned in differ-
ent shapes and forms.

According to the
manufacturer it is capa-
ble of shaping any sheet
metal without conventio-
nal tooling, and can
make many different
shapes and forms.
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Marshall found that it

be adapted effecti-
::gtothenteelbund,
that in exactly two
minutes, a pan could be
sunk to a prescribed

depth. And most impor- |
tantly, for mﬁfo it
could eliminate what
could be termed the tun-
ers’ woe. Each pan could
be sunk in exactly the
same manner to the ex-
act same depth.

For those- wonderi
why the - steelban
movement did not po-
unce on the technology,
the problem of finance
raised its ugly head.

Asked whether the
trend towards tuning the
steelband along the lines
of a classical orchestra
will ultimately affect the
future of pan,
replies in the affirma-
tive. :

“The steelband” he

“is organized
along the lines of first
violin, second violin, cel-
lo, etc. like a classical
orchestra.” He agrees
that it is often easier for
the steelband to make a
more pleasing rendition
of a classical European
piece than it is to render
some calypsoes.

Another factor caus-
ing problems for the

steelband is the reluc-
tance to amplify. He
says: “It’s years now I'm
calling for amplifica-
tion.” He says that lack
of amplification, he con-
siders necessitates super
large bands which are
then forced to move too
slowly on Carnival days
and results in “disjointed
harmonyf ]A smaller
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much more effective and
could achieve a higher
level of professionalism.
Marshall disputes the
belief, based on reports
of the large sums de-|
manded for tuning pans,|
that pan tuners are well
heeled. Says Marshall:“It
is only now pan have a
little money in it. Before
that, before bands had/
sponsors, tuners used to!
have to wait until bands
play in a dance before
they could get pay.”




