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Pan’s final conflict

By COURTENAY
BARTHOLOMEW

IN ANOTHER forum last year I _

referred to the significance of
the phenomenon which we cas-
ually and somewhat unceremo-
niously refer to simply as
“pan,” this art form which bes-
peaks the creativity and genlus
of our people.

On that first occasion I made a
much worn-out and far from origi-
nal plea that we needed such cre-
ativity and discipline in _other
spheres of human endeavour to sur-
mount the present economic crisis.
It is, therefore, out of great respect
for and profound admiration of this
genius that-I find myself compelled
to venture outside of my recognised
field of interest to wvoice a deep
concern.

4-Through the Steelband Festival
and the National Panorama events
the element of competition is now
an integral component of these mu-
sical occasions. While the law of
competition may sometimes be hard
for the individual, it is, however,

best for the race since it insures the

survival of the fittest in every de-

partment of life and -as such_is
essential for progress!*Indeed, since
there is always a heavy demand for
fresh mediocrity’ competitiveness is
one safeguard. against such compla-
cency.

We, as a people, enjoy competi-
tion, but we also have our alle-
giances to one band or the other,
much of which is based on blind
onalty rather than analytical objec-
tivity. This, in itself, is not a bad
thing. .We must, however, differen-
tiate between public sentiment and
public opinion.

Saturday night, Sunday morning
saw the exponents of the art in
fierce competition. Genius was ex-
pressed in several guises. There was
the infectious- rhythm of a melo-
dious and catchy refrain blended
into an effective, albeit relatively
simple, arrangement by a gi
composer/arranger. There also was
that grand-master of harmonious
improvisations always with an unin-
terrupted legato flow of vanatlons

around the theme, and with a
terly fluency in the ilk of the

trumpeter, Clifford Brown. Thert )

were other geniuses with various
intermediate styles. -

Then there was the genius which
expressed its talent and confidence
with an appropriately bold and ag-
gressive pace as if to say that where-
as with mediocrity being modest is
mere honesty, in those who possess
great talent modesty is nothing but
sheer hypocrisy. It was also as if
this genius was saying that this is
::lt:x Carnegie Hall, this is the Savan-

We saw assoclat.ed thh this ag-
gressnon a panorama of musical ex-
pressions punctuated with passages
of defiant dissonance, ending with a
marriage of two musical cultures,
‘the dougla -offspring creating an

, exciting and awesome innovation in
! pan expression.

The preliminaries and the semi-

. finals did not matter at all. This was

the final conflict and this was all
that mattered. They were all mighty
bands but some were mightier yet.
At the end of the last performance
at 4 o'clock Sunday morning there
was a relative hush. It was as
though public sentiment had given
way to public opinion, or at least so
I thought.

_Criticism is easy. Art is diffic»*

The judges gave their declsnon ar
that is final. And so, perforce, I w
restrict my concern only to the gre:
-divide of as many as 14 poin
between the band adjudged fir
place and the pair relegated to tl
fourth position on that night. Th
mathematics at least I hope I can |
permitted to reject. So said, in m
view something therefore must 1
wrong, serio wrong with tl
syst.em of judging. May I hasten |
add that i, am not here criticisir
the judges per se but the syster
and unless this is addressed, ar
urgently so, unless there is son
dialogueonthisissuelfeaith:
genius will be stifled, talent will i
frustrated, creativity muzzled, inn
vation discos and mediocri
will flourish.’ i -
Appropriately, this year a chon
line voiced that “We come too far |
take it slight/Pan must progress
The system, therefore, must not t
allowed to impede this progres5
therefore, because of "‘
lesson of Pann=

a
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