Rop Cape

Jt is easy to undewstand why music is the universal
language. The ethereal sounds of the matewnal heartbeat
wene the finst duum. That was the music with which every
pulsation canveyed nouwrishment te aur souls.

Like the matewnal dwum, Roy Cape’s hons have been making
muwsic and providing sustenance to. aur minds and bearts and
seuls for mae than 50 years.

Born in Success Village, Laventille, failure was never an his
agenda. Institutionalised at age 12 at a Diclensian-styled
orphanage, in an envivonment wheve many otfiens would have
been brnofen, fe flourished. Thene he found hape, his faith
and his calling. I here fie met the clavinet and the saxophane,
his heant-thuolis. His love for music may have been nutuwred
by the steelpan but his infatuation with howns has blossemed
Roy Cape’s contribiution te the Caribibiean soundscape is
monumental. In paticular, his exploits in brass music are
beyond campare. But his contribution to the steelband
movement, though far less cluviouws, is noteworthy. Fe has
mentoned, connected pewsonalities and built welationships that
have godfathered the pan mavement.

Twenty years aga, he founded the Roy Cape AU Stars of
which fe nemains the leader and musical divectar. This is the



band of chaice for mast singers, campasens, kaiso and seca

axtistes as well as masqueraders and party-gaens. Roy and
bis band have been great ambassadons of the calypsefsaca

art foun and have been respansibile for spreading its gospel
far and wide.

Rey has teuwred, travelled and performed widely, taking his
mwic and his musical message ta the WOMAD and
Patsmouth Festival in England, the Hoogstraten Festival in
Belgium, The FHelsinki Festival and the 2006 Warkd Cup
Saccer %inals in Gevmany. Of ceurse, he has teured and
perfoumed extensively acrass the Caribbean.

Numeraus anticles in the pepular press have highlighted
and paid glowing tiiliute to his wark. In 2004, he received a
Fere is a man of disauming simplicity and subitle
sophistication. Fbis preference, howeuver, might be for paetry
1ather than prase se fere gaes:

Naw threescares and ten

But still cyah forget when
Uh get chase fram the panyard
Uh tatee mif licks but ah came back hand

(h discaver alte saxophane
From then ah was never alaone
dh was always dreamin’ afh the big stage

Despers get pan from Manette and Cobo Jack
Stitl for Pancrama they back ak the pack

0k tafe Bew Quiffith up The Feill

Shen traphy for oo, they cabine fitl




With FHilanders dat was love at finst sight
Evenybady fnow how the steelliand staxt

Uh happy ah play a little paxt

G hueescone yeans ah blowing mik horn
Fon Carnival, here and dey, from dusk to dawn
Evenybody Frow Black Stalin mik pardner
Now both af we they have to call Doctak

Chancellor, when gyou neceive him and ceonfer upan this
Caribiiean Man, this music mafier, mentor and man of music
the degree of Dactor of Letters, foravis cawsa, we shall, as
we already da to his devated friend Black Stalin, have to
refer to him desewedly as ©“ Dactak’.
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