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JEREMY TAYLOR
Express Drama critic
finds the real break-
through in steelband
has been made by the
“Samaroo Jets."

WHATEVER “breah-
through®’’ therc has been
thig year on the *‘classics-
on-steel’”” scene- a 'n d
there's certainly been a lot
of activity there - it has
come from the Samaroo
Jets, who gave a full
classical programme atthe
Queen’s Hall,

It was substantially the
same programme a s the
one theygave for the Recital
Club at St Joseph's Convent
in October, except that the
Overture  to  Handel's
“Messial” w a s replaced

by a group of three songs -

sung by June Nathaniel to
‘he band’s accompaniment.,

There a r e precise
reasons why the Samaroos®
wchievement does mark a
pajor advance, First and

most impor unt. the pro-
.gramme consisted of com-
plete works,

That may seem a trivial
point, but any classical
musician will recognise that
the determination to . @ys
a work compleie, as ihe
composer wrote it, is the
first and essential sign of
serious musicianship.

The time is past for
praising an athlete: justfor
finishing the course, or pan-
men for playing bits and
pieces f{rom the rag-

Samaroo Jets in action

bag. uf popular classics.

T h e performance of
classical music involves the
acceptance of iis conven-
tions. which is what t h e
Samuroos have done; and
their progcimme is the first
to be glvea bainis ~ountry
comMmising e omplete
classical works, . i

Secondly, playing ( he
classics means giving
attention to classical style,
which the Samaroos have
also been careful to do.

It means understanding
ns of different

a sense of =limax, 2n un-
dersiindiag pof how
differcnt parts qeave

out of each m ¥
\a concerto “*ful hatm"

effects contrast with solo
textures, and so on.

The Samaroos ar: by no
meansthefirst groupte hink
of all this, and coul. be
faulted on several poinv -
the Bach Double Vic n
Concerto could have dot~
with aclearer definition of
the solo parts, a steadier
pace in the first movement,
and s0 on, :

But - whatever argument
there may be over detail,
a lot of thought has clearly
gone into their perform-
ance, which was r'emark-
able for musical senpf‘lfi._\
and restraint, anda softness
of t on e often voes
appropriate for the chamber.
musi? selections. .
.‘mfact that the
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