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rinbage on January
wasn’t immediaiely
why a different
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“Pan Fever” has
to be a successiul
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fects that reality
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It was Stap Fonclaire
plaving Flag Woman.

Their yellow canopivs
mched  steadily  forward
surrounded b people
mnping wp. And from
the distaneeitiooked like

a prized piece of food =

beislg vartied ‘home by
the co-operative effort of
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PAC stecthand i Full
ey is a formidable thing,"”
Kit Roxburgh commented.
Within minutes we had to
move aside as the human
tide all but engulfed us,

latent on their instrs-

ments, the Stag Fonelaire

panmen scemed indiffer

ent o the  bacchanal
going on  around them.
Yet the Wivthm and the
music never lgged. The .
men were vorking, des
pite the bond or distract-
ed look on some of the
fuces, It was a style, 1
thought. :
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a tine in Ewl Rodrey's
Steelband Music. Perhaps
| should quete the whole
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That s how a panman

tetls it Eard  Rodney.
atranger of - Solo Har
monites ghd a0 highly

contideiod rausivian: a
avw kind of ‘panmun, hus
an e that thinscends
the pan wrrld. As n com-
pimer and wrranger and
bamieader. he s widely
resnecied

Weanng o Marvin Gave
Y
g hair he vrouches over
the double tenor which is
the tead solo instrumeni
i the bamld he (ounded
catled “Friends”

I wonder how nany
people heard  the . lines
“We don't want just

¢ ¢nt
80 setle for nothing less
than totd and complete
acteplanee.” The new
panman 5 4 man who
“demunds”,

Bat - what  happens
when (he fever passes?

Why must the admine
tion of pan which is now
expressed by the thousands

Cwho come out o hear

and damce 1o the mi
e as trassitory s oa
“fever™! So that we depict
it a8 an sbnormal comli-
tion

BTy

“The ousks are on
again.” wiote Ry Boyke
0 e itraduction ta the
H975 Koy Carnival Magas
2ine. He Wi not horalding
the begiping of Carnival
but rather s cod and thie
e o cvervday  like
Whan e ssks e
n agiin

S0 My s Carnival
wiml s Fover”  tha
an nomid it e g

Carnival season  that we
touch reality jumping up
and winning in a"band,

Fever!

Al ah want to do is

jump around

Fever!

Al ah want 1o do

@ tumble down

Fever!

Al ah want to do is

dingolay

But calypso. 1o take
up Eark Rodney, is just
as original and Trinidud-
i as: the steclband
Witich makes Carnival the
great and unique celebry
ton of what is “orgmal”
and “Frinidadian™,

Yet we have an original
metaphor about  “mih
money jumping up i
steelband™ which ‘means
the same thing o8 “mih
maney going  down de

drain”, And that coexists

with the notion that pan
and Kaiso and Carnival
are “weting” whick it is
heatthy and progressive to
covourage and toke purl
i,

The contradictions an
there. Jumping  up in
steetband . was  expresdy
forbidden ax purt of the
1962 Independence cele
brations. It was held by
the wuthovities fo he
meonsisbont  owith  the
mood of solcmn dedica
fion thien seen o b
apprapie (381 the
LRI,

M Prime Minaster,
who s boeen cminently
dontified with  the dis
parmement of the “Comi-
vil meodabiy”, o 1953
L st himsedt apant
the  pompingip
ws By declaring that
didn’t walh 1o stop
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the Carnival, merely not
to be involved.

Then there has been
the rather facile radical
view that Camival is en-
couraged by the Govern-
ment a8 part of a policy
10 provide  ¢ircuses to
appesse and distract the
masses. Not the least this
view has been influenced
by the obvious attempts
of Williams and the PNM
to make political capital
out of Camival ete:

VALIDITY

The visits tomas camps
and panyards in 1971
the hurry to get sponsors
for  steelbands: the
scholarship for Despera
does in 1970; the way in
which Williams can quote
calypse (ke Seripture) to
serve his own ends - all
of these are examples.

The wesult has been to
write into history 8 new
section in the chapter on
Carnival and Society -
that Carmival in the 1970s
stdl has  to prove its
validity fo a number of
people who are gt least
embarrassed by it or who

ane uneonsciously hostile
to it

ta the hewdy days of
the early 19708 fo say
that you cajoy Camival
was, among radicd people.
tonac knowladge o residuat
decadence or 4 political
blind spot.

Meautione  Camvival,
valypso dnd pan weng
abvvak. sk some Kind
of wconumodation 1oy
cltanging socety, Amd do
ol the trsth tha hasa’y
Been wadely sotivad




