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By HAMLET JOSEPH

IF the steelband movement fails to reassess the future of the steelband

in the national festival, in the next fi
would just be a memory in Carnival.

ve years or thereabout steelband

>

There is no doubt that the Carnival Development Committee (CDC) is
doing all in its power to bring this about with the utmost speed.

The junior Carnival is a case in point.

When it is examined for all intents and purposes, it is clear that a whole
generation of people is being made to identify with DJ culture. No thought
1As gwen to the psychological damage that can result from this madness.

n

the authorities seem determine

more than ever to continue with it as

part of the national culture. The only concrete and tangible evidence of a

asi
South Africa.

It is perfidy, in fact hi

the ways of other
way of growth an

in a way that makes it im

degree of respect.

Such behaviour and
action cannot be al-
lowed to continue. We
must put a stop to it
now... not later but
now... if we are to save
the art form.

This year there
seems to have been a
small increase in the
number of steelbands
which came on the
road. But it holds no
hope for the future. The
threat of extinction of
pan from the festival
still remains a distinct
possibility.

This no doubt is in di-
rect contrast to what
used to be obtained
years ago when bands
were seen in every
street with hundreds of
supporters jumping to
steelband music. To-
day, only a shadow of
what seems to be a
steelband is seen. The
bands are almost total-
ly deserted.

The truth is Panora-
ma is at the root of the
threatened demise of
steelband. No longer
are there the hundreds
and thousands in at-
tendance at the pany-
ard with the usual
burst of enthusiasm
and curiosity. The
yards are completely
deserted, left only to
instrument, artist and
God.

PRACTICE

Pan musicians spend
too much of their time
practising the Panora-
ma tune. The more
than burning desire to
make that tune the
best in competition oc-
cupies almost 99 per
cent of the musician’s
time. He expends so
much energy in perfect-
ing the tune that there
is little time left for
the practice of others.

The almost insane de-
_sire to become Panora-
ma champion is seen in
the thousands of dol-
lars spent in arranging
these tunes. In fact,
the preoccupation with
the competition is now
religion. The artist has
no other interest than
to participate and win.

To be honest, Panora-
ma is business in music.
Its main interest is to
make money. It pro-
vides revenue to the
state and wealth to
private enterprise. But
the real upkeep of the
business, the steelband
men and women, never
share ‘in the profits of
the business.

So lucrative is the
competition that deci-
sions have now become
matters of court pro-
ceedings. Protests and
uncertainties have be-
tome the order of the
lay. The cultural ex-
ression which was once

wunded in the competi-

»m has disappeared
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DE(::FIC historically and culturally different from the rest of the world is cast
e with a contempt and scorn only surpassed by that of apartheid in

gh treason, when generations are indoctrinated in
eoples’ habits. Not only does it implant obstacles in the
development of the individual, but also debilitates him
possible for him to survive and live with any

‘Pan dround the

neck must be
scrapped. It is

something of

the past and we
must move on...
or else we can
impede artistic
development
and growth...”

/completely. And the

lust and greed for ma-
terialistic values have
laid waste the spiri-
tuality of the festival.
Panorama, in fact, is
now the biggest chal-
lenge to steelband de-

velopment.
The effects of
Panorama must be

viewed with a deeper
concern than what has
one before. When a
and fails to qualify
the artist comes to fee
a sense of defeat and
frustration and with-
draws in total disgust
with himself and the
rest of the world. The
result is that a lot of
bands fail to appear on
the streets, leaving
the Carnival to DJs and
the string bands.

This is the level to
which Panorama is able
to reduce the artist.
The competition in
more ways than one has
deculturised him, so
much so that he is now

contributing to his own
annihilation.

What all this means
is that the pan-man is
now a virtual prisoner

t the competition and
gis inabilit{r to think
through clearly the
road he must follow is

very cloudly. If he is to
Euli himself out of the

ole he has fallen into,
Pan Trinbago must be
able to see further than
the notorious and
meaningless Panorama
competition.

The competition is
meaningless and does
not in anyway reflect

the best playing band
of the year. There are
too many complaints
and protests about de-
cisions given by judges.
It is even worst when
judges ceme to their
tables tired and some-
times late as well.

This is understand-
able when one considers
the long hours that
judges spend in ad-
Ludicating. It is really

eyond human endur-
ance and the effect of
tiredness must have
tremendous conse-
quences on the ability
to judge with any de-
gree of competence.

When all is wunsidered
there is no doubt that
there is a strong case
for scrapping Panora-
ma. Scrap Panorama
and let the steelband
re-enter Carnival. Let
Carnival be what it
used to be. Let the
steelband vie for hon-
ours on the road as it

did in the past. Let the
Savannah and Down-
town competitions be a
cultural revival and a
sgiritual re-awakening
of the festival. Bring
back the Bomb compet-
ition and let the peo-
ple’s choice be a regen-
eration of the greatest
show on earth.
Panorama can be re-

‘placed with a series of

attractive exciting
pre-carnival shows cul-
minating in Monday
and Tuesday Carnival.
The dull and unat-
tractive Steelband
Music Festival every
two years or so can be
restructured along the
lines the Panorama
competition takes. The
main thrust is to keep
steelband culture alive
all year round. So in-
stead of every two
years, the festival

- should be in August of

every year, taking us
straight into the Inde-
pendence celebration.
This approach will
not only go a long wa
in reviving the steel-
band but it has the

_twin effect of enriching

the national culture

and providing much

needed Qread to the
artist. %

SURVIVAL
Even more impor-

tant than all of this,
steelband men and

women must become [

conscious of the three
major ingredients to-
wards their own and
continual survival. The
first is that pan around
the neck must be
scrapped. It is some-
thing of the past and
we must move on.
Whilst it is true that
the past informs the fu-
ture, we cannot appear
to be living in it forev-
er, or else we can im-
pede artistic devel-
opment and growth.
More than life, it is also
the essence of colonisa-
tion to think that we
must relive the past to
inform others of what
we were.

The second is inform-
ed by the first. One of
the greatest draw-

backs of pan is its un- -

marketability to the
ublic. Pan needs a fil-
ip and therefore two
things in this request
stand out; (1) it is a
foregone conclusion
that pan must go elec-
tronic; (2) it must be
put on trawlers if it is
to compete with con-
ventional instruments.
The pulling :nl% push-
ing of pans cap no lon-
ger remain pﬁrt of the
pan culture” As an ad-
Junct to tle steelband,
it had its usefulness in
a certain era. Today, if
pan is to maintain its
cohessiveness and har-
mony in music, it must
be innovative in mobili-
ty as well as._others.
Pulling, in fact, dis-
torts the music, as
pans run away from the
pushers. It also leaves
the player motionless
as he watches his in-
strument
contrast with the rest.
It is true that most
bands will not be able
to afford either float or
amplification, but with
joint effort by Govern-
ment and sponsors, Pan
Trinbago should be in a
position to set the
stage for the future.
It was in the mid six-
ties that Bertie Mar-

shall gave Trinidad and
Tobago its first am-
plified pan. At that
time it was thought
that Bertie was mad
and totally detached
from his senses. Nine-
teen years later, Ber-
tie’s ideological per-
spective is to be the
catalyst in the revolu-
tion of pan.

Perhaps the steel-
band movement may
eventually have need
for its own journal or
magazine, dealing with’
all aspects of the steel-
band and the ' per-
sonalities involved. Pan
Trinbago itself will be
in need of some restruc-
turing in order to ac-
commodate the begin-
ning of a new dawn in
the life of the steelband
man and in the life of
the movement as a

in complete |

whole.
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