
KENYATTA AVENUE, P.O. BOX 30486, NAIROBI, KENYA. PHONI: 720822,CABLES: PANAFOTEL, TELEX 22454 

Peter Abrahams 
Post Office Box 20 
Red Hills, St. Ann 
Jamaica, WI 

December 10, 1986 

Dear Peters 

I'm writing fr.om Nairobi, Kenya where I've been invited 
by the Kenyan government to participate in "African Film 
Week". The Kenyan government is attempting to create a 
Pan-African film industry and so invited. over 100 African 
(diaspora-types included) to screen their films, partici­
pate in symposiums designed. to exchange information on 
co-productions, distributions and so on . . Needless to say, 
considering my plans to make a film from A VIEW FROM COYABA, 
the event proved to be a goldmine of information and oppor­
tunity. Uganda, however, was not represented; . . why, I'm not 
sure. 

In any event, the resources for African-based co-productions 
are there so I just have to structure a deal. It will take , 
time, of course, but I can see the light at the end of the 
tunnel. 

It was really good meeting you. I'll be in touch as things 
progress. Take care of yourself (which is not hard in a 
beautiful place like Jamaica). 

Sincerely, 

~~"B~ 
St.Clair Bourne 
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Mr . Ch pr l es 
Suite 51 5 , 
9229 Sun He t 
Lo s Angeles 
Ca l i forni , 
u.s. ~. 

r 

w. Sach s , 

Boulever d , 
69 , 

De a r ?,.r . Sc1 chs , 

Plec se for g i ve me for the de l a y in r e pl ying to your l e tter 
o f De cember 18 • I hove been off the isl tlnd over the Chri stmr s 
per i od. As f ar PS the Con t on novel i s concer ne d Pn d your treat­
ment of it Pnd t he r ~ct that you do i n feet hPve t o wor k ~1th t he 
GhP~P Governme n t , my l e t t er to ,~r ren BaJless i s i n f Pct a hPr d n o . 
Fre.nk l y I Jo not s ee how anyone c an make ?n hones t fi lm about any 
Afr ican terri t ory - fr om t he Cope t o Cairo - i f he he s to de pen d 
on t he co- oper t i on of any Government t here . It i ~ pre c J. e l y 
because Africa i s an angry young gi ant th~ t Pll t he poli t ic~l t yres -
from Ne sser to Nkrumah t o Verwoerd - will try to h rness a ny inter ­
pre t ~tion of it to su i t t hei r own purposes . It i s not qu , s ticn 
o f whe t her my th .' nk i ng on Nkrumah h ns her dened s i nce A ,',RB' TH FOR 
U[)JMO (in some wnys i t hns , an d i n o ~her way s I fin d ruy self f eel-
inL a gr e~ t de nl more sorry for t he men n d mor e impressed by hi J 
Pchie veoen t nd reor e un derstnnding of h i s pos i t ion as a pris on er 
i n Chris tinnborg C ~t l e ) i t i s j u s t t hat I f ee l t he t ?n y ~r i t er 
who a ttempt s t o in t er pre t e Africa todny will fail u t ter l y i f he h~s 
to be de pen den t on the pprov ~l or t he goodwi ll of anybody who hol ds 
politica l po½er i n c omte p orery Afr ica . I t i ink thn t in or der t o 
be true t o Afri cP r-nd her deepest needs the , ~rican wr i ter ruu .;;t be 
more eg essi vely i n de pen tient in h i s th ink ing t hRn e lmost eny other 
wr iter i n the world . '.ro t he e xten t tha t Con t on i s , s you spy, 
flebby , I t h i nk i t i~ uec~use he doeu in f· c t try t o pu ~~yf oot be­
fore the people in power. Pl e Pse do not mi s un derst~n d me . I do 
no t sry i t i s r-he wri ter ' s business t o be Pg oin s t t he Government . 
What I Pm saying i s t he t i f democrac y i s to c ome to Afric o t hen we 
o u s t inaugurP-te a t r8dition of disJent. Pe opl e mu st be free to 
hold rnd to expre ss un,opul Pr v i e~s end still sur vive . And to cc­
gin to hPve thi s sor t of t hing t he wri t ers of Africa mu 3t do a job 
of :pi on eerin g . Anyway it i s not my purpose to l e cture y ou . 

I t h in~ the most l ikely people who mi ~ht do the kin d of ocript 
th t you ½Pnt mpy be found Pmone the omell group of Ne · ro wri t er s 
f r om South Afr i c a Nho r e n ow i n exile in London . The naaes t h r t 
come t o min d Pl'e Todd M"' t shi k i z a , who di d most of the wr i tine of t11e 
successful mus i c c l , King Kon g , ond Ar t hu r Ma i mane . An o ther ~ri ter 
( whos e n emc escapes me - t t he momen t) who mic h t be a po os i ble pers0n 
is the man who currentl y her,ds the r di o stp ti on i n Si err a Leone • 

• 

.. 
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t the moment r eletion s between Ghana and Ni geri a ~re so bnd th~ t 
lt will not be a good idea to try to use rny writer from Ni geri a . 
From here in J Pmrrica I t hink you could try the novelist J ohn Hecrne . 
Indeed I e no t sure tha t Hearne will not do a be t ter job th n rm.y 
of the others I h~ve mentioned. He i s possibly t he most compe tent 
cr~ftsman mong all the coloured wr i ters throughout t he world who 
are in the under forty Pge br ~oket. He writes very be uti fu l ly 
and he i p~saiona tely interested i n t frica . I h r ve pas sed the 
Con ton novel ~n d your trentment on to Hearne. I do not know if 
he i s in terested , end of course I do not know if you re intereste d 
in coID.Eunicpting with him . I f you nre hi s a ddrc .... s i s J ohn Hearne , 
DepartILen t of Extra- Mur l Studies , University of the V,es t Indie s , 
Kin d's t on 7. 

Yours s incer ely, 

<2 
\~-=---~---

PA/ul. Peter ,.. br ahams . 

cc : Mr, John Hearne 
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SUITE 515 

9229 SUNSET BOULEV ARD 

LOS ANGELES 69, CALIFORNIA 

CRESTVIEW 3-40B0 

TREMONT B-2080 

18 December i962 

Mr. Peter Abrahams 
Coyaba 
Red Hills Post Office 
St. Andrews, Jamaica 

Dear Mr. Abrahams: 

I have just seen a copy of your letter to Warren 
Bayless and am sorry to learn that you feel unsuited to 
the project. 

Perhaps, if your thinking on Mr. Nkrumah has hardened 
since A WREATH FOR UDOMO, the Ghanaian government would be 
unhappy at the prospect of your participation. I must say, 
though, that they have advised us, albeit informally, that 
they will steer clear of editorial censorship. Frankly, I 
don't believe it and anticipate some trouble getting even 
our milder views accepted. 

You mention Conton as a possible scenarist. Don't 
you find his writing a bit flabby? What we are looking 
for, really, is an African writer with a great deal of 
power and bite; someone who conceives dramatically in ter ms 
of clearly delineated scenes and incisive dialogue. The 
point is, if we are going to make this film, it should be 
made honestly without a lot of Hollywood claptrap. If 
Africa is an angry young giant th~n, by God, that's what 
the film should say. Just between you and me, I think 
Conton pussyfoots around. Now, whether or not Ghana is 
going to go along with this, I don't know. Meanwhile, 
the search for a screenwriter continues. If you can 
recommend anyone I would be extremely grateful, as I would 
be if you could find some time to set down your views on 
our basic approach to the book. 

If there is any point in querying Ghana regarding 
your participation, please let me know directly. Your 
agent onntheeWest Coast interpreted the Bayless letter 
as being a hard no, but I wasn't so sure; am I wrong~ 

Cordially, 

Charles w. Sachs 
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Mr . WArren Bayl e ss , 
Curtis Br own Ltd., 
575 Medi~on Pvenue , 
New York 22 , 
U. ' . A. 

De Ar rl arren , Bayless , 

1 2 th December , 1962 . 

I P.m very sorry about the delay i n re plying to your 
letter of November 8, especi~lly PS it h?s l ed to a long 
dis t a nce call f rom California by Mr . Charles Sachs to me 
on S-:: curd y . 

ft fter very c Areful t houc ht nd ~fter re~ding both 
11 THE AFRICAN .. ~nd the t r e Pt men t of vhe novel I n o t sure 
th t thi s is a j ob f or me . :rr . Sachs t ol d rr.e t hi t he hps 
re :-- d my novel , A WREA TH R UDO!, O, r>n d I er.:i sure thR t if 
h e t h inks b~ ck to t h a t Pn d t he wp, y in •1h ich I han dl ed whr-> t 
w s r~ ter all a reason bl y a ccur te psyc ol ogic 1 portrAit 
o f Nkrumeh he will flgree tha t I fim not t1.e best person t o 
do script f or P film which mPJ hrve to be underwritten 
by the Government of Ghana . Don • t mi sunderstend me . I 
h :-ive enormouB sympr-thy f or Nkrum~h Pnd hi s pr oblems but I 
fe pr thr t artistic integrity c~nd I Pr not being pompous ) 
will compel e script which mi ght h ve, ry i mplicrtion , 
even h ~rsher things t o s uy th?n I s a id in my novel. I 
mP.y be wr ong bu t it s eens to e thr t thi s i s little bit 
lik e asking Boris P. s tern rk t o do a scri p t on t he lif e of 
Stelin And , hich mu t meet wi th the e pprovel ~nd finan c i Pl 
b~c king of St lin . 

Jus t as am t t er of interes t why do they not get Canton 
to pre pcre a s cre en tre r ti. ent? 

Alo I Pm extremel y anxious to try end get down to sone 
origi n 1 wri t ing of my ohn . I have not wri tten new novel 
over the .pPs t s i x ye 0 r s . For these re Asons I am i nclined 
t o sny_n o- to thi s propo .. rnl . 

·ncerely, 

,~~ . 
Pe t er •bra.hams . 

/ 
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t/J Curtis Brown, Ltd. ~ 75 Madison Avenue, New York 22 PLaza 5-4200 

Alan C. Collini, President 
Nellie Sulterman, Secretary 

November 8, 1962 

Peter Abrahams , Esq. 
Coyoba 
Red Hills P. o. 
Sto Andrew 
Jamaica, Bo W. I . 

Dear Pet er Abrahams:. 

La.st su:rrn:ner we received a r equest from a Mr. Charles Sachs 
asking for the availability of you as a scr eenwritero At 
the time , the arrangements were rather nebulous and we 
asked our West Coast representatives, Ziep.ler, Hellman, & 
Ross, to investigate Mro Sachs ' organization and determine, 
if they could, just how far he wants to go . 

Apparently, it t ook Mro Sachs quite some time to organize 
his particular pro ject , that of s ecuring the rights to a 
novel ent itled TFE AFRICAN by 'l-l:i.lliam Conton, and with 
these rights prepare a screen treatment . Mr . Sachs ' 
l et ter of October 23rd to Fred Engel of ZHR, Beverly Hills , 
a copy of mich is enclosed, will give you some picture of 
t heir desire to have you do t he screenplay based on the 
novelc. 

The offer is a payment of $5,OOO for screenwriting services 
and the producers offer at wo to four week visit to Ghana 
in order to work on the project . In order to assist you in 
reaching a decision I am sending you under separate cover 
a paperback edition of the novel an:l a manuscript screen 
t reatment, which the producers envision as the direct basis 
for the screenplay. I am also enclosing here a copy of 
Fred Engel ' s letter of October 24th to me which gives us 
some more details to have for consideration. 

When you have had an opportunity to consider the proposal, 
please let me know o I am sure you would find such a pro­
j ect of t remendous inter est but I am not sure whether you 
desire to take a crack at screenwriting. 

WB/jl encls .,. 

('s~n~erezy, 'D 
~_) ,J C1r\__h ~ 1:)CLG }j:,_,&_/ 

Warren B«Yless \ - - ~ 
Magazines : Mrs. Sewell Haggard, Miss Emilie Jacobson Books: Perry H. Knowlton, Miss Martha Winston 
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• 
( •ft• • "" t• J • Oil<) 

. ,....,., .. , ....au 

• 
Mr . f"rt·<l r. , t1 f' I 
7.,,.11 l<'t H,· i •11 ,.r, 6r R" •• 
il l S ,•, II 11 .. ,~ , 1v Ur i\ .-
» .. " rl; H ill • G...l t f(, r n 1• 

' 

1.r phone lo11VeMitfi.,.,, on 1.1 .. l.2,,d 11,.,,. , ., 
_AFll lC A:',1 ,., nrt" t , .. .. ,m .. r. t if ,J-_:. nvvd 

• 

• It •• >u r in tr r, t to muf' ,. him Wl'l'1d 1 wall l,,· • lint .. r.tarrly "" ! ,,c•Uo· I,), 

<.h,.n•, w, 1.h tt,a.1 11 0 , .,r nmrnt w,tJ.-,,.. riqr ,,i" eubat,.n!IAI por11c.,,i u f 
l,.,.,1 \-1•-th ~-hnf' C' O et a, 

Rot>..r1 W i er .. nd Malt_." lprrhn1 .a , ,. epun•,1ru1a 11'1• him •u,r opU<MI ••. 
tr, h , 1 l rl d ,., Mr . Flynn'• 4n,t mt· h,-l-o1 l f b\ Mr W1••i ... ,d li•rr y 
ti , i•fnnlr ' ' • •· ·•,C rr, ci l o c v ri tr,butt· t ht- ,n.- rn u. •t c 

0-1111 to th, natur• d th" pr oJ•c:t •• ar• of n~ c•1eaty W0Tlttr1t 011 • 

,. 111.1, d b.ud~et, Botti \I r, .~,•erli11j , . , \ Ir ~I•' ( .. ho•• I tr ft ·I • 1th 
, c , ... ,. •• ,. ,.. r .. •J.t1,n 11 ~.i ,,, ') ,, ... ,., .. , 1d . l'\,C •h • • r •t_r\.' lCr• ,,.J.1tr Mr. 

!lpt'r l ar,a , ., .. d, .n(1n11 th• mori•y fur t h• •c'r.- .. r, ylay . ' 

M r . f.'t, ,i 

ltno•l.-d11r 
Abr,ah ,lrJU 

11,,e 1uu,I 

,,.d J f,,.,I th.c "'" •h,...Jct d•i.-r t ,n .. ~ •- rrraplav It•• wrU•r wht:>" 
•f w .. at Atrac:• a• • .,b•••11 •1• ll y ll'" 'tt"r t t,ar. f\lUra • • t.ht.a,. ,P ,. , .. , 

S!.ut, ld Mr . Abr.at,•m• t,,, :n,.-,,.01,-d 1r wrtlUltf l'>• 
, i/~111,'l~.~~~~~ e - o ffll!!'!i/111',a..!!J'!!!'~ ~!,. 

fl.-! 1,r ,i rc..,5 _ Al ~,, ".- rr "' 11' IJ,· ...r, , 
t rip t l"I Gt,ar.a l.111l1i n" • ,m ... t.hr rtr w.- t'~ • .,u d -.. ,uunf"tl .. 1n11 •~ •n.iun • • rac .. 
Ile a bl.- I , r Mt Ahr ah.un • ,llld u 1 . 

l ••"IH' ttu • 1• 11.-r &naw .. r1 ffl(\ ~ \ vf )°"' q .. f'etaon• If nvt •. p l• • •• <.&ll m• 
Ir,-~•"""' lr t m• 11 .. . , fr .,m \ •••• • ~•on••,.., .trt' mo•t • "-• l<1u • • • • • u 
C.tlu c. -- to 10 lor••rd •Ith t.111• prvJ_.<t 

Cor4b&llr, 

c.: ( ... (. ... .: 
Chui•• W. IMM 

• P,~c•r 

• 
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~ IJ ·o , --- '"" ... w.. 
1 IEGLER· 1ELLMAN&'.O.OSS ! AG·INCY 

..: I ...... ,..., 
1f 321 SOUTH BEVERLY f;RIYE ! BU'XRLY HILU• CR£STf' IEF 4-S~J 
~ ' ,ti.· . I • \! I 

• 
'Kl-. VaM-en Bayle•• 
C'lrlla BJIOlffl, Ltd. 
S75 a 1•on ~• n • 
l'ev York 22. ow Yoft 

aPWa!"PMSI 

Octob r 24. 1962 

A,techod h• w1t th~ noYel, ~fflV APRICAS•, 
by W1lllaa f!onton. Alan- attached a.propoeed 
ti-eat nt ot tu, bu c • te'M • 1. 

ago Alan ·co111~• Wfflte tig thal 
Sac 8 IJU int N8t1td in haY!i,g . 

P ter A r b do the .tcl"een:r>l•Y nt th 
~,.ct. I t a e 1t toak ,i-. S•cha quite 
a b1t of t1 to or 1E& hls project, but 
ho nm, .,._. rops:re d to go tOl'Vai-d. The 
doal !"or Mr. AbrL'iaab h•• n t been, at thla 
VP1t1ng , .rully n ~,tat.d. I 11aw no N&an 
tc o tt until we round out wb ther OP not 
h a tal l int•r.ated. What 18 f tra I 
iol d , h CN P, 1 • two to tou.- w " k wiatt to 

hena mic at ·t i s ') nt theJ' aro only 
pr p eed to • en 5 ,o o tor t screen 
ad p t t 1on 11 !:ch, bec1111ao (I thP. n8t~1r6 ot 
t l' e p.roj ct, {!Q a hot a en torrlbly lOlf• nd 
1 t might be ao•t 1.ng Nr. Abrahau voul'1 en jar 
dolng. 

A• Jou &N t,Nbabl:r av•Pe• flobf!rt v1,- fa orue 
t1r the tnduatl'f' s t1nea t pPoc.t\1Cft!'- iNctors 
and R11ton Sperltn~ baa also been an •neut1Ye 
1o th buo1nees ror ~ yoaPa. Th• •••~ic•• 
a.- good and )MJrhapa thle •1~ be 9ot19tht ac 
that vouli! be or lr,teNat to fllr. Abr•h•n• 

I hlelud• 11 rphotocopt of C:lu\rle.z aeh11 ' 
letteP or October- 23. Vo• l.d )'OU -pl@•·· ·pa•• 
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fDGLEI • HELLMAN a Ross 
: ~. ' NI ,our• ur•ur •••11'• 

t ... ----··••cY ••••••• 
... • ! 

i 

• 
be eaelo .. d al- lo hie• D•••• l r ,. .. ,._ s, ..-s.ute _. i., • ... .., 1ae 
re.1. M .-1.17 u .... , .. i., 

' 

••• ..... 

, 

oea Kr. Alan Colllna 
Mr. haPta Zlesl•• , 

• 

.. 
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:Ur. P. Henzell , 
Director , 
Vi J ta Production s 
18A Duke Stroe t, 
Xinf_'."stnn . 

De".)r Perry, 

5th September , 1962 

Ltd., 

1-'henk ycu for your note of the 30th 
whi c!: v, s some thing after all the t ime I 

\'hen telcvi£;ion is f i n rt l l y estab­

liJh~J here I personr lly will only be in ~er ­
ested if it does no t become Mr. !' i n ow ' s 

"wPste lrnd" end the cheapest, the lowest 

and tho most mercenary. And cert~inl y , I 
will not w ste my tine or a l l ow my time to 

be w~st ed becAuse t here ar e a few i uportrui t 
books I s till wRnt t o wr ite . 

PA/ul . 

four3 sincer-ely , 

P:6Abr0 hmns, 
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vista PRODUCTIONS LTD. 18A Duke Street, Kingston, Jamaica, W.I. Telephone 22710 

30TH AUGUS T , 1962. 

R. PETER ABRA HU1S , 

THE WES T I NOIAN ECONOM I ST , 

164 HAR BOU R STREE T, 

KINGSTON. 

DEAR PETER 

IN SPI T E OF THE FAC T THAT WE NEVER 10 

MANAGE TO GET 11 fREED OM 11 PR ODU CED, SHOL'LD LIKE TO 

TH ANK YOU FOR THE ENTH USIASM AND EFFOR T THA T YOU P UT 

I NTO THE IDEA BE F OR E WE FI NA LLY HAD TO ABANDON IT , 

JHEN TEL EV I SION I S FINALLY ESTABLISHED H ERE 

ON A PERMANEN T BAS IS, AND .!£. I AM WORK I NG I N T. V. 

PRODUCTION AT THAT TIME, S IN CERELY HOPE T~AT WE WILL 

HAVE THE OPPOR TUN IT Y OF TAK ING UP WHERE WE LEFT OFF. 

YOUR ~ INCE RELY , 
VI STA p•r ./ CT I ONS LI 'I TED 

I ~• p, HE 7 

01 

PH/sA . 

Commercial / Theatrical / Industrial / Educational / Television / Documentaries / Cable Address - Vista 
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FROM THE DESK OF 

BILL CHAMBERS 

6 Jul y , 1[961 . 

Dear Peter, 

Aga in , l et me te l l you what a p l easur e it 

was to spend a few moments toget her . Wou l d t hat it 
were more often . 

Toda y I wrote Louis Ma r t in , Ted Patrick and 
Harry Sions. What I had t o s ay was substa ntially the 
same in each inst a nce . Enc l osed is a copy . 

No great adva ncement yet on this end . .. 
shall go on pull i ng teeth, or shoul d I say cheque books? 
I a~ a l so exploring the possibi l ities of London . 

Looking f orwar d to hearing f r om you when the 
pressur e of work l essens a bit, I am , 

Sincer e l y yours , 

~~ 
Bi ll. 
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Mr . Harry Sions 
Holiday Magazine 
I ndependence Square 
Philadelphia, 5, Pa. 

Dear Mr . Sions ; 

6 July, 1961 

At the suggestion of Peter Abrahams, I take the loherty of addressing thie 
note tp you. 

Perhaps you are aware of Peter•• well-received and most percept i ve novel, 
A WREATH FOR UDO}!) , publ i ehed in !956. An excellent stage adaptation of the book has been 
written by William Branch, one of our promi s i ng young Negro playwrights . And I plan pro­
ducing the play in New York this coming Fall. 

Ther e is no doubt in my mind that it will be received as timely and important, 
with every dramatic element pr esent t o help make i t a successful ventur e as well. Basically 
it is a sensitive, historically prophetic story about an Af rican emergi ng f rom coloniali1m, 
which wil l aid t he Amer ican public 1n understandin& the complexities of t he Afr i can 8tatea 
imneasurably. 

My production is now«i n the procea1 of capitalization and , qui t e f rankly, I 
f ind t he going a bit sticky. On his recent trip here, Peter i ndicated you mi gbt know one 
or two individuals concerned wi t h thie subject matter whose interest could manif e1t it••l f 
f urther by their pa~t6cipating in the f inancial arrangement• also. 

Would you care to r ead the manuscript? Peter thought you might and, I believe 
is writing you shortly. However, I did not wish to impose without fi r st apprising you of 
my purpose. In the event n,u are interested, I can have a copy in your hands be return 
mail. 

Very sincerely yours , 

WC/dr William Chambers 
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T ELEPHO N E 
V I CTOR IA 3800 

J) ~~ Pe~ ' 

FLAT N ° ... :'.'t .. / .. L .. . 
...... ..ls.~ .. ~.f. ............. H O U S E, 

DO L PH I N S QUARE, 

5. W . I . 

Dc-\'i) he-v ~, l£r '1 I 

IJ J lwf~ ~ Ovop ~ ~4e- -.+-.. 7ou b~re. 
vww 

I 
h ,.,,+- 11-'~ 1 ~ P~ l' t7 vt:v'1 b vs 'f l,.:-rt-l.. ~h ~vl, 

~+- j:;v-t. pv-'- {}- G..f}i- ( + ·J '1.4w . ~ ~ (..., l-wp-e- int.f 

~ l.jOV he·~ ~vv-S J ~ vi-4 Lt,f; 

A~ Lf oo ~ w , we. o Pe-,... he,,-e. ~ k J v'rl ~ +- +1"e-

L1 v IC, ~ ~"'1.-fm;+i. +l,e,,,.) w 'i·tltt ~ I c~(l,VQn ~ Ednc.. 

~Vl,1)'( ~s UJ{Y)\_t. ~~ fl h~: . t.Je've. \.,i~ 'iv @C.U,)'\,\rlu-l, 

\.1itir~J-e-1 ""' --ti~ J~ spd-ce 6.f ~ ~~ t,;ee~s I a,,..-J /At:.­

Covl~ ~ ,\'1 d6 vU;+l, ~fN.y ~k-'s i--e.~e..:ir-r~s· pl,or~ 

4w w-e&k OYI t.\1ve r-o~ - yov h.~ -u. ,-J€-2- kcl,f) ~p\tc.dfe.l 

). .s ~ w ~ u- OV\ e.. l(' \, T ~ ...... .J:' J ; J "' 1+. 
B ~+ --}lte,, j""' po-,,+~~ t ~ v~ fS --J,l., &+ / b~ 11All'1J 

I 
I ( ht 

~v5~lu--ie-\1 C<wfa-vvi ~d,-T' we. 
1 ii na..+'~ d d ,~,vu·he-J,, 

wicv11~1 , ~ c2.t t-0i --fte4.,1Yi'e~ I -exp-Bv1e1.1ce. _I"-/-1,,'.-.b.. ;fl 
'(ov ~ ~ere, fut 1/Jv 'J b~ ~ lf pn,...iJ o+ "V~+ we h ¾"e . 

I bv,,t, w ~ J: ~ ~ B'l1AYYWl-!) I, f L1 . 
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INTERNATIONAL THEATRE MONTH 
SPONSORED BY 

The United States National Commission for UNESCO, Department of State 

The American Educational Theatre Association 

CHAIRMAN 

HERSCHELL. BRICKER 

UNIVERSITY OF MAINE 

ORONO. MAINE 

ASSOCIATE CHAIRMAN 

ALICE GRIFFIN 
THEATRE ARTS MAGAZINE 

130 W . 56TH STREET 

NEW YORK 19. NEW YORK 

The National Theatre Arts Council 

November 16, 1960 

Mr. Pet er Abrahams 
c/o Radio Jamaica & RediffuEion 
Kingston, Jamaica 

Dear Mr. Abrahams: 

Your name has been given to me as one who could give me 
information about African drama and its availability for 
translat ions. 

I am chairman of International Theatre Celebration in 
this country. ITC is for the purpose of bringing about 
better umerstanding of peoples of the world through the 
presentation of drama. In order to make more plays 
available from specific areas of the world, we sponsor 
through the generosity of Dr. and Mrs . John D. Mi t chell 
of the Institute for Advanced Studies i n Theatre Arts, 
the Rosamond Gi lder Awards for the best translations of 
forei gn plays . I t has been our hope that ..e might place 
emphasis upon Africa i n the near future. We are interested, 
of course, in playswri tten by nati ve Africans which could 
be trans]ated into Engl ish by persons in Africa or in this 
country. We would, of course, need to know the sources from 
where these plays might be obtained, as l'rell as the languages 
in which these plays were initially written. 

Would there be any interest among those living in Africa in 
translating plays from the various African languages into 
English, in other words , would there be many in Africa who 
would be i nterested in entering the Rosamond Gil der Awards 
Corrpeti tion? 

Any help which you will be able to give, will be genuinely 
appreciated. My s i ncere arrl good wishes to you, 

HLB :n:b 

:z;~ 
Herschel L. Bricker 
Chairman 

PS: I n as much as a decision must be made soon, I "WOuld 
appreciate a reply at your earliest convenience. 
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Dramatic Art, College of Arts and Science, 
1 Jesse Hall, University of Missouri, Columbia 

ORGANIZATION REPRESENTATIVES 
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Association 

Long Island 
Community Theatre 

National Collegiate 
Players 

North Central 
Theatre Association 

National Catholic 
Theatre Conference 

William Burgess, Deering High School, 
Portland, Maine 

John F. Havens, 5 Hazelwood Drive, 
Jericho, N. Y. 

John Wesley Swanson, 116 Lincoln Hall, 
University of Illinois, Urbana, Illinois 

Harold Hayes, Director of University 
Theatre, University of Minnesota, 
Duluth Branch, Duluth, Minnesota 

Brother Dunston, C. S. C. 
Cathedral High School, Indianapolis, Ind. 

Nebraska Harry Stiver, University Theatre, University of 
Nebraska, Lincoln 

New Jersey Annetta L. Wood, Chairman, University Department 
of Drama, Rutgers University, New Brunswick 

New Mexico Edwin Snapp, Chairman, Department of Drama, 
University Theatre, University of New Mexico, 
Albuquerque 

New York William Vorenberg, Director, Hall of Fame Play­
house, Dept. of Speech and Drama, New York 
University, University Heights, New York 58 

North Carolina Arnold Colbath, Catawba College, Salisbury 

North Dakota Henry G. Lee, Director of Theatre, University of 
North Dakota, Grand Forks 

Ohio F. Lee Mies!e, Director of Theatre, Bowling Green 
State University, Bowling Green 

Oregon Frederick Hunter, Department of Speech 
' University of Oregon, Eugene 

Pennsylvania Robert Reifsneider, Assoc. Prof. of Theatre Arts, 
Pennsylvania State University, University Park 

South Dakota Wayne S. Knutson, University Theatre, University 
of South Dakota, Vermillion 

Texas 

Utah 

Washington 

Loren Winship, Chairman, Department of Drama, 
College of Fine Arts, University of Texas, A us tin 12 

Vern Adix, Department of Speech, University of 
Utah, Salt Lake City 

Eugene H. Radach, President, Washington State 
Drama Association, 912-C So. 23rd Avenue, Yakima 

West Virginia Sam Boyd, Department of Speech, West Virginia 
University, Morgantown 

Wisconsin Jack E. Frisch, The Wisconsin Idea Theatre, 
The University of Wisconsin, Madison 6 

Wyoming Charles M. Parker, Assoc. Director of Theatre, 
University of Wyoming, Laramie 

Theatre Library 
Association 

Florida Speech 
Association 

Speech Association 
of America 

City of Chicago 

Kurtz Meyers, Detroit Public Library, 
5201 Woodward Avenue, Detroit, Michigan 

L. L. Zimmerman, Director of Theatre, 
University of Florida, Gainsville, Florida 

John Walker, Department of Speech, 
Michigan State University, East Lansing, 
Michigan 

Jack Higgens, Chicago Park District, 
425 E. 14th Street, Chicago, Illinois 

Bay Area Independent Leslie Abbott, Abbott-Abrams 
Theatre Assoc. Productions, 1725 Washington Street, 

San Francisco 9, California 
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11th December 1959. 

TO THr. SE~CTiorl c arat ITTBE , Cfll{ADJI COUNCIL 

IiON- UESI DENT FELLO\IS'lIP: 

., I h(lVC .known Llr_. Bnsil f;...cFn.rl rme , t 
work rmd way from it, for thr.co yc r,rs . He 

ic prof'essionrl r.iri tcr , rincl n trilcn tod 

one . His interest in t he cincmn medium is nn 

1 oxpre□oion not onl y of tho wr i t l'.)r ' o nptncf:Js 

to bo Lttor 0ctod in ~ll the crcntive for:rn.s , 
but of oonsi tivcnoos to tho needs 0£ hi s 
communi ty ao TTell. 

I rccorrrnon d Mr . UcFr-rlr.ne for ' tho courLc 

of r:ork nnd tr_ vel proposed. 

1-A 
:Peter AbrahPoo. 

l'JAI.,AGING I;DI T0'1 

\ 

.. 
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Dear Peter, 

11 Stuyvesant oval 
New Yor k 9, N. Y. 
Dece,nber 8, 1959 

Hello down there, and how ar e things in vihat I gather from Ruth 
Jet t is God's country? Both M~rie and I have been chafing a t the bit 
ever since Ruth returned with such glowing accounts , a nd though we 'r8 tied 
up et t he moment, one of t hese days we're just going to shove a side a ll 
t hese delaying details and head for Kingston. We'll warn you first, of 
course , if you promise not to alert all the Jama ican l and, sea and· a ir 
forcesl 

Peter, I've just had a long-distance ca ll from Mrs. Rowena Jellife, 
co-director of t he Karamu Playhouse out in Clevel and, Ohio . They wish to 
do A 1JR&.TH FOR UDOMO out there beginning February 15th, and they wanted 
permission to announce it right away. I a sked them to hold off until Mon­
day while I dashed of f a letter to you. In t he meantime, she 's s ending me 
a letter with further details , such as how long a run they contempl a t e , 
royalties , etc., an d of course I'll pass tha t information on to you just 
as soon a s I receive it. 

Kar e.mu, you rooy r ecall, is the outfit we discussed during your 
visit here, t hough a t the time the director and designer whom you met-­
Mordeca i Gorelik--was involved in the picture . I regret to say that Max 
i s no longer ava ilable a m t he Karamu•s ovm director will stage the work. 
hnd, if t hings go well t h ere, t h i s could prove just t he shot in t he arm we 've 
been needing to overcome the "damn good work, but not commercia l" attitude 
we've kept running into i n trying t o ge t UDOMO on Br oadway. A.Ild believe me , 
from some of the t hings t hat are being done on Broadv;ay thi s s eason, UDOMO 
is badl y needed 1 

so Peter, woul d you s end me a note by return mail indicating your 
pleasure concerning the Kar amu production? I know you ga ve me verba l pel.'1-
mis sion when you were here, but according to contract I should have it in 
writing before proceeding . You will, of course, r eceive your ha lf of what­
ever royalties ar e involved, a s well a s equa l billing, and as I promised, 
I'll see wha t I cen do about interesting some fo undation or other in bring­
ing you up to see it. (Ther e may be a pretty good chance t hrough t he Ameri­
can Society of frican Culture.) So please let me know also i f you'd be 
able to get away for such a trip. 

well, tha t's about a ll ther e is to it at t he moment . I hope the 
prospect is a s exciting to you as it is to me . To see UDOMO actually come 
alive on a stage is a dream I've ha d ever since I firs t cracked the covers 
of your book . .And though we can 't expect Broadway capabilities a t Karamu, 
I think Langston will affirm for -you that their work is not to be t aken 
lightly. They recently mounted a production of his D.IPEROR OF HA IT I which 
he told me he had gr ea t a dmira tion fo-r. 
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MINE BOY 
THE PLAY PRODUCED BY WILLIAM BRANFORD 

Characters in order of appearance 

XUMA."/~/ 4J .1.i' _.fl~? . • v/"-:~~t;i .. , John Ngubeni,~ta.t;i .. Li 
LEAH ·i~~ L:: .. 'Ar,~. 3/,~ ~ -- 6'7:.t'< 7:: ~-1~ eda Matthew/ ~f.11:lb _ -
DADDY •;?fv.a .. .,,w. ... ~ . .Y~ ,.~ .. '.' ...... ..... Mtunzi Mbete ~ 
MA PLANK ...... ... .. ..... ..... . . ... .. . . Lepoqo Molapo 
DLADLA ..... ...... ... .... .... ... . ... .... John Masange1/ft' ~~ 
JOHANNES ...... ...... ...... ...... .. . James Rasekoala ~ -
ELIZA .. .. ...... ...... .. ... . ... . . .... . ..... Beryl Oldjoh1 
NANA .. .... . ...... ...... ...... Thamsanqa Mokoena 
MAISY .... ...... ...... ...... ...... .... .... Theodora Malaba 1 -tJ•1l'lh<~. 
POLICEMAN ...... ..... ...... . .... ...... .. .. Sebastian Mautsa 5 i.,rt.A,...,~v 
DR. MINI . .. ... .. .... . ...... ...... ...... Martin Marivate Nlj~ t-..-w ~ 
THE FOX Ibrahim Seedat 
LEAH'S CUSTOMERS, MINERS AND POLICE . John Masange, 

Lennox Mohapeloa, Kingsley Boiani, David Leboho, 
~1¥7les Meyer, L. V. Naidoo. 

0 c:fot✓~ 0 0 

SCENE 1. In front of Leah's house and later inside it. Friday Night. 
SCENE 2. At the mine, above ground. Afternoon, the following Monday. 
SCENE 3. In front of Leah's house, a fortnight later. 
SCENE 4. Inside Leah's house. Evening, about three months later. 
SCENE 5. The -same, about two months later. Afternoon. 

SCENE 6. 
SCENE 7. 
SCENE 8. 

SCENE 9. 

INTERVAL OF FIFTEEN MINUTES 

In front of Leah's house, the following evening. 
The same, about ten days later. Morning. 
In front of Leah's house, and later inside it. The night of the same 
day. 
At the mine, some weeks later. JI • ..,. 

O O O /,.;, f ,, • • / 0 ,. 

~ 
., ,. ll~ 

Accordion: D. K. Konoso. •• ; c.>!.' .\ 
Business Management: Cassim amdar, Essop Lockhat, Ibrahim Seedat, Ahmed w\ ~-

Mahomedy, Kingsley Bolanj, , '-" .0 • . - -· 

Continuity: Lennox Mohapeloa. ~ "71{, >"l-'{/ 2 ~d.."Yl,.. . . 
Costumes and Make-up: Jean Branford and Sydney Shongwe.7g?;~~--
Cover Design: Quarchand Mahar j ~ .. ~ . • 
Guitarist: Martin Marivate. _.J ~ · ~ • f •{.-,_,... t . • 

ti• ~ g, Waite, Pople. Assistl , -'~ ' Bauchoo, i enni Naidoo, . . - -
• Naidoo, L. V. Naidoo, Perumal Mestry. 

Music and Dances a:-ranged by: f -eter NJodis~lle with Cha_rles a?d Martin 
Marivate. . . '---" ,. {.~ .. ....u.t. . ~:'!) W)~IAZ 

Prompter: Fred St .Leger. : - •. • 
Stage Manager: Caleb Mamabolo. t;;t ants: Simon Pefile, Samuel Pitsoe, 

Alfred Mofokeng. ~~ "_i 

THE PLAY 
Mine Boy is a picture of our own times and our own country; of the clash of 'the 

custom and the city', as it is called by one of the African characters in the story. One side 
of the picture presents squalor, disease and crime; the other, the grim sense of comedy and 
the human kindness of those who make out a living in the slum quarters of our great 
industrial towns. 

0 0 0 0 

Because of technical difficulties, and in order to cut down the interruptions of scene­
changing, the play is being presented with the minimum of scenery and on the simplest 
possible set. 

THE AUTHOR 
Peter Abrahams is well known as the author of the novels Wild C<>mJuest, Path of 

Thunder and Mine Boy. He has also written Return to Goli, a stimulating survey of people 
and conditions in South Africa, in the guise of a travel-book, and an autobiography, Tell 
Freedom. Mr. Abrahams was born in Vrededorp, and is at present living in England. 

THE DURBAN MEDICAL SCHOOL DRAMA GROUP. 
PREVIOUS PRODUCTIONS. 

1953 - A WITCH IN MY HEART by Hilda Kuper 

Scenes from THE TEMPEST by William Shakespeare 

1954 - DINGANA ...... ...... ...... ...... by H. I. E. Dhlomo 

Like Mine Boy, Dingana and A Witch in My Heart were being presented fo, the 
first time. To this little list, we hope in time to add many more productions, includiug, we 
trust, more new plays that deal with life and problems in South Africa. 

ACKNOWLEDGEMENTS 

Our special tha~ks are due to Mr. Abrahams for his generosity in allowing us to 
make and to use this stage version of his novel, without charge. 

We should like also to thank Messrs. Hart Ltd., 1134-68 Umbilo Road, for a generom 
gift of helmets, Miss Elizabeth Sneddon for loan of recording apparatus, the International 
Club and the Institute of Race Relations for publicity, and all those, including many wl,ose 
names do not appear on this programme, who have so kindly helped in other ways. 

Your support is a great encouragement, and we hope that it will continue. 
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Dear Mr. Abrahams, 

27 Manor House , 
s ~•l.d.,11 Ridge Road, 

Durban, 
Natal. 

15th May 1955 . 

I hope you willforgive me for my long delay in 
reporting on MINE BOY. x~ I've had a lot to catch up with since 
the production. 

C!J 

Under separate cover I'm sending pho togr aphs , 
programme s and press cuttings. If you have friends in Durban you 
may already have h ad independent comme nts on the show; my viewpoint, 
of course, is partisan. Let me begin by saying that x& I'm very 
happy about the final r esult, and very grateful to you. 

But all the troubles I had foreseen materialised, 
olus a nUJ'lloer of others. Our two expe~ienced women at first said 
they wouldn't play, then that they would, and t h eft walked out on us. 
The man cast as Johannes tho~ght he ought to h ave been Xuma, and 
wal ke,3e out too. We had no diff iculty in replacing him, but for 
womenAwere left with three girls of 18 , fresh fron school, t-.. of 
them very shy, and a man who volunteered to play Ma Plank. With 
these we were makine qui te good progress when, three weeks before 
the opening n i ght, t he ex-Johannes and his f~iends went into 
action. After failing to get the cast to strike or the students to 
boycott the play, they called a general meeting of the Group to 
•enquire into r esi gnati ons' (meaning their own) which they packed 
wi t h numbers of people who had n ever taken part in t h e work, 
a ccused me of rigging the casting , and, by insulting my wife, on 
whom a gr eat deal depends as she is t4A in charge of costume s and 
make-up as well as being a member of the committee, left me 
noth ing to do but resign from the ~roup, t hough t hey s eemed 
mildl y surprised when I did so. 

Before the meeting I had as su~ed the cast that 
I would see MINE BOY through, whatever happened. Though a t the 
actual meeting, in face of the hostile imported crowd , only a few 
of the older and s t eadier ones had spoken on my side, the only 
vote t hat was t aken went overwhelmingly in our favour, and t h r oughou· 
rehearsal, both be~ore and aft er t hE trouble boiled up, the cast, 
stage crew and business staff worked away wit hout turning a hair: 
the whole affair was engi neered from outside the working party. So 
t he riwttan curtain wwnt up on the appointed date. 

We played on a virtually bare stage a gainst a 
eyc l orama giving effects of sunlit sky for the outdoor scenes. 
Flanking t he stage were t wo corrugated iron walls with boxing 
posters and scribblings of the usual kind on them - these were a 
last-minute provi sion for t h ose who expect scenery. We had 
experimented with cut-out mine dumps and pitheads, but they 
didn't work. The cri tics pro~esssed to like the bare stage, and I 
think one of them di d . 

Xuma and Daddy gave really good performances and 
nobody gave a really bad one. Leah (Frieda Matthews, Profes sor 
Matthews's daughter), considering that she's smallish (all the 
availabl e girls were) and only 18, made an admirable job of J"'er 
part, and the substitute Johannes , to my not altogether 
disinterested satisfaction, got a very good reception. And 
teamwork and continuity, which to my mind matter just as much as 
ind~vidual performances, were competent and someti me s a bit more 
than that. The only serious slip was ·when Leah once tried to 
throw Dladla t hrough an entrance whi ch the stage crew had 
inadvertently blocked with a winch , and .IEl even that didn't sgow 
as much a s it mi ght have dome . 

Competence, I feel, wi t h more than competent 
individual performances here and there, is at present really our 
ceiling · we haven't yet either the knowl edge or the Old Guard of 
experi e~ced performers tha t enables an amateur company really to 
play from strength. 
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It seemed pretty generally agreed that the script was the 
best of the three we've had so far; since at l ';ast t hree-quarters 
of it reproduces your novel almost word ~or word, we're very 
grateful to you for that. 

Performance, t hough, I t hought, showed up two weaknesses in the 
script, t hough no one remarked on them to me. Both are a,: of my 
making. One is Scene IV: a concentration of long speeches which 
should be enlivened# or redi stributed. The other is t hat Daddy 
di sappears too soon. I may feel this because Mtunzi Mbete was 
playing the part, and audiences love him, but I think there's 
more to it than that . Two days before the show I took the liberty 
of writing in another few line s for him at the end of Scene VI 
just af:trer L~ah ' s advice to Xuma and Eliza: ' 

ELIZA 

DADDY 
XUMA 
DADDY 
XUMA 
DADDY 
XUMA 
DADDY 

I won't b e jealous. Go on. 
(Xuma i s cross in to Mais. Dadd haC risen and 
stops him, pointing with stick. 
Xuma, my friend. 
What is it? 
Did they tell you about the man in the circus? 
No. What di d he do? 
He rode a horse and a motor-bike, both at once. 
And what happened, Daddy? 
They all fell down. And that was t h e end of the man 
and the motor-bike. 'Ihe horse got another job. 

( Dance and song .... ) 

Thanks to Mtunzi, this got a b~g laugh every might. Daddy needs 
yet more, I think; not perhaps very much more, s~nce the r ul e of 
commentator ls taken ov.er by Dr.Mini (in the stage version) and 
by Xuma himself, but a bit more, say, in Scene VI and possibly 
a last appearance at the begin1ing of Scene VII. If Daddy 's 
de a th were to be put i nto the play, it would need a whole new 
scene, I think, plus some revision before and after the insertion. 

Some people thought that Xuma has too little to do - this is 
partl y the result of cutting out Paddy and the mine disas ter -
but I di dn't feel his passivity as a weaknes s in the script . 

Over a thousand paople saw the play, which is a most aatisfactor~ 
number considering Wentworth's inaccessibility. On the last two 
n i ghts there was not even standing room. Quite a number of the 
students, including some of the heads of the conspiaacy , came two 
or three times . The Paramount c:hi ef sent Prince Isaiah Zulu as 
h is representative: he came backstage and made a long speech af tmT 
the show. If we had played two week-ends instead of from 
Wednesday to Saturday of the same week, we should probably have 
filled the hall to capacity every time. We got over 100 column­
inches of Rdvance publi city altogether, in six newspapers, and 
the Race Relations Institute, the International Club and the 
rlantu Indian and ll.a!i Col oured Arts Group all circular ised their 
local members for us; ~hW Group also sent out 500 circulars of 
i ts own . The Central News Agency in Durban gave us a window 
display of~ your books and photos of the play, and we got an u 
advance notice on the S. A. B.C. Zulu progr amme too. To get any 
audi ence at all to face the eight miles of potholes between 
central Durban and Wentworth, you have to work pretty hard. (The 
alternative, t hough, is t he financ i al plus al l the other risks 
of playing in tovm. All our cast live in the Wentworth hostel. 
We won't play to s egregated audiences , and short of the City 
Hall, there seems to be no place in Durban with an adequate 
lighting system that"ll-ows the other kind.) 

There was one slip in our publicity , f or which I must ask your 
par don, though I was misrepor ted. I tol d the Natal Mercu:by in 
an interview that y ou r ad a ccepted my script without any changes: 
this was print ed as "Peter Abrahems allowed me to change his 
novel just as I wi shed": I' m sorry. 
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We appear to have taken just under £200 - sligh tly more, I 

t h ink, t han f/J1!J ei t }~er of our previous shows has made - and for 
t his nice fat sum, which we 01"J in such large measure to you, you 
have our very hea~tfelt thanks. 

I 1 ve been asked to take over again as chairman, but I don't 
think that+ it's in anybody's interests that I should ao s o 
until proper amends have been made By the fel\( who so nearly 
broke up the production; I can't expose my wife to any more 
of t hat sort of thing , and she and I work together&. I 1m sorry that 
I've had so much backstage bitchery to report; I wondered whether 
to spare you, but since it happened to your play, it seems right 
to let you ~now. 

Rua~xx Perhap s I might ask you one more favour. If you know 
of any good unpublished script t hat the Group might be able to 
use, I whould be most grateful i f you would let me know about it, 
and I'll p ass on the i nformation to whoever takes over if I'm 
not reinstated myseH. 

With very many thanks for your generous encou~agement, and all 
good wishes, 

Yours sincerely, 

P.S. I'm airmailing the cuttings with this; programmes and 
photographs (the originals of the newspaper pictures) which are 
rather heavy for airmail, tta follow by sea. If any more cuttings 
turn up, I'll send them - I haven't yet seen the Ilanga Lase Natal 
and Leader write-ups, if there were any. 

Unfortunateit I've no spare copy of a Sunday Tribune EUX ad•ance 
notice which had a bit about you: 

'A word about the author, Peter Abrahams, whose f a ther was an 
Abyssinian and whose mother was a Cape Malay. He was born in 
Vrededorp; lost his father when he was very young, and survived 
in spite of starvation, thrashings and dire poverty. 

•As a child he sold wood from a handcart, sold newspapers and 
carried parcels and baskets for shoppers in the Johannesburg market. 

'The turning point in his life came when, at school for a sho~t 
period, he discovered Lamb's Tales from Shakespeare, Palgrave•s 
Golden Treasury and the poems of Keats. ('A n ew world was born•, he 
sns in his bookx, "Tell Freedom"). 

•He started to write poetry (some of it was publ ish ed in 
"Ilang Lase") and he left Sputh Africa a few years before the 
outbreak of the last war. Today he lives in Essex.' 

This was in Mrs Reinhmtdt 's .xblK&XIIX thea~ column. Y3 G 
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27 Manor nouse, 
South Ridge Road, 

Durban, 
Natal. 

15th March 1951. 

Dear Mr.Abr~ams, 

,.: .. Very many thanks for . your encouraging letter of 
t he 3r d , yt1ur permission for us to go ahead with MINE BOY, and 
your very ·generous gesture over our offer of a fee. 

We have now collected some women, and we JU1n:.t 
began rehearsal last night, using the script that I sent you 
without any changes at all. We plan to open on 20th April, andtixx 
t o r un for four nights; this gives us a much shorter renearsal 
period than has been usual with us, but I am hoping that it wi11 
turn out better to try to work the company hard for five weeks 
than to let them loaf along for the usual nine or ten. There 
may have to be a postponement, but I dewoutly hope not. It is 
likely to pay us to get in one or t~o performances before the 
beginning of Raaadan. Our busine s s managers are Moslems, and 
the support of the Moslem me1 hants has been very valuable in 
the p ast. 

We plan to use our own hall out at Wentworth and 
not to a t tempt any performances in town; these are difficult and 
expensive to DDganise, and our lighting system can't travel witil 
us. Our l ast two productions played to capacity houses; in 
fact we nearly came to blows with people ttgX who had to be 
locked out of DI NGANA (we're taking special precautions t h is 
year against over-selling). This shows that with a bit of luck 
and eff ort, an audience can be got out t'o Wentworth, t hough of 
course in the case of the present show both the l uck and the 
effort have yet to materialise. 

Our Leah, Valencia Majombozi, who playeda the lead 
in bot h our previous shows, is likely to do justice to the part, 
and Xuma, Gay Lahla Ngubeni, alias Jobeni or •the cl ient', our last 
years' Dings.an, is capable of doing very well, but he's about to 
become a father, and t his may put him off his stroke. Ma Plank, 
J ohannes and t he }d~ pol iceman also have experience; so has 
Daddy , bu t h e has evening classes too, so we may lose him. The 
rest are freahmen. We have our full share_ of small feuds, 
t emperaments and personal antipathies, but your name is going 
to be very good f or morale, and I expect the p lay will survive 
them. 

If you do get t h e !{ll.e;y' put on at St.Martins-in­
t h e-Field, I ehoul d of course be delighted to have my name 
associated with it in any way . 

When there's more t o report, I ' ll let you know 
how pr od•ction and publ icity are shaping . 

Al l good wishes, 
Yours sincerely, 

V1; l.Q Y.s,_ ~ct'\ J 
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Natal Uni vers:i""y , .. 

P . O. Box 15 ,._ , 
Durban . 

30 . lQ . I 54 . 

Dear !Tr . Abrahams, 

Thankyou very I!luch for your ver;r 1dnd letter. You, 11 
h wondering , I'm afraid , what has become of our Mine Bov scheme . 
Our croup had a long discussion of the book the other nlgl t, and 
trere is one point abm,t whic}:-, we feel you should be consulted 
before I draft the staee v ersion . 

action: 
The book,as I understand it, has three main lines of 

(a) 

( b) 
(c) 

The shebeen: Leah ' s protection of Xuma ; her 
r1uel with the police . 

Love: Xuma- Eliza and Xuma-Haisie . 
The I (i.ne: Xu.ma ' s relations with Paddv and 

thei~ united s nd afte~ the 
d isaster . 

If all three are worked into the sta~e · versj_on in the same 
proportions as in the novel, r feel that attention and intere st 
mav be s a a ttered , nartj_cularly since a nUl"lber of short scenes will 
ten h ~ve to tRke pl~ce in several di~ferent µlaces . I would like 
to s11 r.:;~e st tha.t the sta,;e version, wit out sacrificinz (c) should 
concer tr?te on (a) and (h), usin~ Xuma 1 s exnerience of the mine 
less as a source of incident tha~ as a colo~r- \ash oervBdine the 
nhole story . 

This wouldn ' t ne c 8ssar lly mean cutting or putriag 
off- star;e all the mine in~i ents , but it would make tr e r1ain ,1, 

clir>1ax of action . the arrest of Leah . If we folJ.01 this plnn, t:b e 
ninP disaster, I su~ ~est, should not be staged , but somethinc of 
the kind should take place, an[l be reported, just before J.eah I s 
arrest . The end of t he nla:r wouln. then be Xuma ' s donhle decision 
to sneak' un .for the ri >",ht s of his fellow- workers and, 11:.sving ta1ren 
the consequences of that , to bee;in a nevi life ,,Ti th J!ai sie - "lUCh 
as the novel has it - a derisj_on precipitated by the arrest of Leah . 

The "'roun woul d 1 i_ke a lls o to suv,.,.est tl..,at the 
Euroneans of the story shmJld ap,~ear as little as possible - they 
would still, o.f course , he potent off- Ptae;e influences . Jespite 
t1:-ie .,.rP.a t imp01-tpnce in t' e novel of ?addy, wef/ are sucgiesti ng 
t1 is chan-::e part l '7 because of the proposed s:i~ift of e~phasi s, and 
nartlv br da1Jse the distance of the . s.,udents' hostel frort 1Jllrban 
(nine ules of indif 1 erent road, ,ith a verv bad bus service) 
will rmke t almost if not quite i 1'1~0s s..:. 'b l e to et Europeans for 
rehe• rs2ls . Sc;m..:; I nam. a.n Cockn°Js we oncA saw in a pla:; mR:ke t'.1e 
the prospect of Indian IrishrrJ.en 1ather alrriin0 . To co-;nensate 
for t 1,e sh!fting of Padrly into the bac1.;:e;rG:>und, I should like to 
mrke JI> . . tini "'!Ore r ordnent . . . 

You may perhaps prefer to re~erve judge~ent on 
these ,~oints until I am able to submit m~r draft for _rour 
cri ticj_sM , "ut v e t},ou 0ht it advisable to l et ,rou know what we 
had in Mind . e do ~restl y appreciate your kindness in allowing u s 
to attAmpt the adaptation, r nd I hope, very Much t: at I shall be 
abl e to put together a satisfactory scrint . 
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