Page 16

Panmen struggle

TRINIDAD GUARDIAN, Saturday November 3, 1984

d to maoke

something out of nothing

THERE WERE no wine and roses
movement, according to
aligned with Catelli Trinidad

the steelband

during the glory days of
Prince 'Batson, a semor
All Stars. But the. period

an
rom the late ‘30s through the 60s achieved particular signifi-

cance in the steelbandm
sim

of nothing,” and

Prince, as he's com-
monly called in pan cir-
cles and on the docks
where he works as a
truck operator, was
born on July 28, 1923, in
Manzanilla. In the fol-
lowing Q & A he bares
his soul about the pan-
man's lifestyle during
the steelband's teeth-
ing period.

5. he birth of the
steelband has been
traced back to Africa.
How do you account for
that?

A. The evolution of
the steelband relates
directly - to tamboo
bamboo orchestras.
Bamboo music was an
offspring of the drums.
Bamboo was always
part of Carnival. The
man pounding the buc-
ket in the bamboo band
was actually beating
pan.

Q. How about the
rhythm?

. Purely African.
When Néville Jules (one
of the principal steel-
band g‘iaoneers) used to
hold the pan to one side
and do the double
stamp, he gone back to
Africa. It was a bi
high. The shuffling o
the feet, too, was im-
portant to road music.

. Why was society so
defiant’ toward this
‘“‘new” music and its
proponents? o

A. Certain art forms
are ﬁainsg the princi-
nles of christianity and
the white people. Stick
fighters, drums, the
chantwell (people who
could sing& were a
throw-back to the
mother country. Any-

By DALTON NARINE

to the ruling class was
supressed.

. How did you get
involved in pan?

A. I was part of the
crowd that actively
got into pan around
1945. 1 played under
Rudolph (Fisheye) Ol-
livieri in 1946 with the
old Cross of Lorraine
(All Stars’ early name).
Fisheye was the best
steelbandman in those
days. 1 remember him
playing the first tune
on pan on VJ Day 1945.

Q. Where was Win-

ston ‘‘Spree’’ Simon
(another pioneer)
then? . .

*A. Spree was active,
too. I remember him
beating Fisheye in a
competition on Marine
Square during the 1946
Carnival. Spree Jnlacx'ed
Ave Maria an od
Save the King before
the Governor. Spree ap-
peased everybodg bz
appealing to the churc
and the State with his
renditions.

HARD WORK

The Cpvernor got up
and marvelled at this
fella playing such tunes
on a prigitive instru-
mept. From then, they
saw Spree was the first
to play a recognised
melody on pan.

Q. Was that a fact?

A. I have to refer to
Bing (Kitchener) who
used to sing about Bit-
terman (Ulric John),
Pops and Battersbea,
players who beat a

'semi-tone melody. Then

thing that was taboo he uns and sings about

en’s struggle to ‘“make something out
ultaneously cope with society’s unwilling-
ness to recognise pan as a cultural art form.

Spree beating the first
pan tune in Calﬁpso He
contradicted himself.
Kitch was quite in Eng-
land but he had the
nerve to sing -about
“Trouble in Arima,” a
fight song. That wasn't
good for the steelband
movement.

Q. But the early days
saw much action and
blood during steelband
clashes. Are you ignor-
ing the negatives?

A. Not really. It
wasn't only the steel-
band players involved.
Wild Indians would
fight. Peirrot Grenade,
Jab Jab and French-
educated people used

to fight on Carnival
day. It was all a com-
munal war — areas

against areas. Disputes
were settled for sure on
Carnival day.

For the steelband es-
pecially, pan and al-
cohol never mixed well.
I remember stopping a
big fight wunder
Stephen’s- clock be-
cause 1 was one of the
few fellas who were sob-
er. Pedple were fighting
over a straggler who
didn’t pay his band fee.
Clashes also were in-
spired over | woman.
But Carnival wasn’t
really brutal.

They fight, they riot,
is all people used to say
about: the  gteel-
bandsmen, but they
don’t say how hard the
fellas work. They don’t
think about how these
guys make something
rom nothing. :

Q. The ping pong play-
ed a principal role in
the evolution of the

steelband as an or-
chestra. How did the
first tenor fit in with
the basic road band?

A. The ping pong was
born during the war
when no pan was al-
lowed on the street.
The term came from
the sound, ping pong,
ping émng. Your mother
would say, ‘Boy whole
day you only ping pong-
ing, ping ponging’.

In the beginning, the
pan had just four notes.
We had onli,; one ping
pong in the band and a
couple of skating men
(lesser known ping pong
players). But we had
three or four bugles
that were backed up’by
the African beat of the
bass kittle. :

The bugles played a

military tune which
went  well with the
rythm. We had high,
low and middle rangle
bugles, a slap boom
(beaten with the
hand), bass Kkittle,

tenor Kkittle and iron.
The first ping pong was
made from a edible oil
drum 26 inches high and
12 inches in diameter.
It was cut to about 6
inches and beaten with
an ordinary stick. It
was pounded outwards.

IRON SECTION

Q. Why did the. iron
play such a crucial role
in road music and sub-

sequently the steel-
band?
A. When iron still

ringing in your head on
Ash Wednesday, you've
heard a complete band.
Iron is the essence of
road music. A road band
sounds completely dif-
ferent without its ca-
dence.

Q. How about the po-
tential side effects of
impaired hearing?

A. True.,I realised I
had impaired hearing!
when 1 couldn’t hear!

my watch tick one day.
Ironmen should wear
ear plugs, for the vibra-
tion of the steel is of a
higher tone than that
of other instruments.

Q. What was devel-
opment like regarding
other pans in the ol
time steelband? ‘

A. Well, Ellie Manet-
te (Invaders' cele-
brated innovator)
chanﬁed Jules's styling
of the drum surface
from concave to con-
vex. In other words, El-
lie sunk the face in-
wards, thus starting a
trend. Jules never had a
tuner who tuned for
him. He wasn’t con-
ceited at all, but re-
spected by everyone in
the business.

About new instru-
ments, I recall Oliver
Joseph one day taking
Jules to a barber shop
on Duke Street that
was owned by some
Spanish people. They
were playing the man-
dolin and the cuatro.
You know, when Jules
heard the sounds he de-
cided right there to in-
{{em the cuatro pan.

ow many drums he
spoiled in the process is
insignificant to the
fact that the second
pan evolved from the
CURALTO, . fo-r

Acxiuf)therl thing, rie-
gardin aying style,

Rad all

Jules his pans
workm% not strum-
min ike the other

bands did in those days.
He was always a think-
er; and some say he and
Kitch were the only
two men who could ar-
range from the bass.

Q. You alluded to the
Cross of Lorraine ear-
lier. How did All Stars
iexe its moniker?




