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By SELWYN TARRADATH, EDUCATION OFFICER OF PANTRINBAGO

NOTE placement is the biggest concern of those involved with the standardisation of
steelpan instruments. The pan tuner has always been a loner by nature, the rigours
of the profession pre-determine the type of character needed to pursue this kind of

acuwvity Styles thus devel

using it was very successf|
Even so, each band had
its resident tuner, and
when a band “borrowed™
another’s style of instru-
ment, the tuner was sure
to adapt it by changing the
posiuon of some of the
notes. Thus not only de-
feated the purpose of the
onginal design, but made
the instrument unplay-

able by people who were |

accustorned to it.

Early tuning was done
by a method of tnal and
error, and was influenced
by the demands of the
music to be played. The
scientific approach to pan
tuning did not take place
untl the 60s, and this was
being done by three very
advanced tuners, in isola-
tion from each other.

Berte Marshall, An-
thony Wilhams and Ellie
Mannette discovered the
secrets of harmonics at
about the same time
through ther own re
search, while developing
techniques of tuning.

Whole Length

Harmonuics deals more
with Physics than music.
A wibraung body does so
as aumt its whole
length, or in uot parts
(V3, Vs, %, and so on). In
musical notes the vibra-
tion of the whole |
gives the lowest (
mental) tone, or “first har-
rnomc."'mcahertg;uor
“upper partials,” t is,

third,
and higher ics are
at fixed intervals above
the fundamental, an oc-
tave above it, then a per-
fect fifth above that, and
so on.

Every note of normal in-
struments consists not of a

ANTHONY
—hormonics

pure note (like that of a
tuning fork), but of a blend
of the ental and

cenam u , the
bm enng be-

rween instruments.
In fact this difference in
blend determines thg dif-
ference tone-col-

Physics. Yet these gm
pan tuners arrived at it on
their own accord through
trial and error.

Sound Sweeter
They more or less kept

their i to them- |'

selves, but pan world
aooubecmtonodcemlft
they were independently
tuning instruments far
wmunaedmar

mdheava'yﬁmud\
musical note cootained
other notes within it, made

‘osedmlsolnnon and only became popular if the band

a major breakthrough in
the development of the art
of pan tuning.
The note middle C for
example will contain G, its
ect fifth and its octave
in the fourth space of the
treble clef, as well as E

among its u
kﬂlf\gpt:rnerwm in-

dudethmcuwe.llns

It is no coincidence that
most of the styles of pan in
common usage today
were originally designed
by either Amhony Wil

Standardisation almost a reality

Should the line be drawn, or let the movement sort itself out?

liams, Bertie Marshall or
Ellie Manette, and herein
lies the basis of all at-
lcmtﬂs at standardisation
of instruments of the
steelband.
Styles have almost stan-
i themselves on
the basis of popular
The pmblem lies in
rids which havedlﬂ‘ercnt
and sommetimes illogical
and erratic placement of
POMost of the lead
ost ead pans or
“tenors” in any given band

are based on the the Tony.

Williams “fourths and
fifths” design, yet differ-
ences of note placement
present difficulty in glay-

antly the dulgn of Bertie
Marshall, while Second
pans are of Ellie Mannet-

te's design universally.
For practical purposes
froat lme&:ns have stan-
dardised themselves, and
maybe infiveyearstimea
of note

%l;wnml will evolve.’

is should we
wait Ior that to happen or
try to force the pace by
insisting on enforcing a
definite pattern.

Pantrinbago has been
concerned about the prob-
lem of standardisation for
years now, and we more
than any else realise
that !h.\s d only be re-
solved through the direct

ton of the
tuners themselves.
first pan tuners conven-
s S SEay
curapo
School on August 16, 1981.

Green Light

Most of the top tuners
and arrangers were in-
vited. I was asked to pre-
pare a document on exist-
ing styles of steelband
instruments in popular us-
age. | was surprised todis-
cover that standardisa-
tion was almost a reality,
and that it only needed a
concensus on certain in-
struments to set it in
place.

The three frontline in-
struments were given the
green light with the con-
cession that the Ellie Man-
nette second pan be al-
lowed to continue in usﬁ
as an alternative to
Bertie Marshall Style.

This was because many

bands found it converuent
to do s0 by just tuning the

a few notes higher,
which did not an
problems for p! Jg

accustom toplay

mﬁ‘he t style.

criteria used for
selection of styles were:
a0 i e
quence es, is, i
must be easy to play and

make
o and its tgo:;g:oe
4 its a
% o‘eneral steelband
y mncrs. ers
and pan The
three styles agreed to all
met the qualifications,
and we can safely say that
m%‘em standardised.
roblem of differ
cement
8000 be

rophonic is a fairly new
invention already in popu-
lar usage. Guitar pans of-

fer a challenge as there
are quite a few different
styles.

o(Elhe e, is tuned
chords

wl'uch lend themselves to |

set up.
there are Eﬁ'}.
diminished c.hords in
music.

The Anthony Williams
desi of four cello in
f and fifths is one of
the leading contenders for
standardisation while the
tenor bass or four set high
bass, in an aug-
mentedpattem is almaost
universally used. Most
bass drums are tuned in
fifths, the problems arise
&mmuemdmﬁnaup

Standardisation is al-
most a reality. Perhaps
we need to draw lines at
this stage instead of wait-
ing for it to sort itself out.

In my next article which
will be the final on this
topic of standardisation I
The ti| lcceUO.ldﬁlzﬂ will present diagrams of

the leading candidates for
cuss their virtues and
shortcomings.

r




