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Panorama will kill
the steelband

By HAMLET JOSEPH

IF THE STEELBAND movement
fails to reassess the future of the
steelband in the national festival,
in the next five years or therea-
bout steelband will be just a mem-
ory in Carnival.

There is no doubt that the
Carnival Development Comittee
(CDC) is doing all in its power to
bring this about with the utmost
speed. The junior Carnival is a
case in point.

When it is examined, it is clear
that, to all intents and purposes, a
whole generation of people are
being made to identify with DJ
(disc jockey) culture. No thought
is given to the psychological dam-
age that can result from this mad-
ness. And the authorities seem
more determined than ever to
continue with it as part of the
national culture.

The only concrete and tangible
evidence of a people historically
and culturally different from the
rest of the world is cast aside with
a contempt and scorn surpassed
only by apartheid in South Africa.

It is perfidy, in fact high trea-
son; when generations are indoc-
trinated in the ways of other
people. Not only does it implant
obstacles in the way of growth and
development of the individual, but
also debilitates him in a way that
makes it impossible for him to
survive and live with any degree of
respect.

Such action cannot be allowed
to continue. We must put. a stop
to it now. Not later but now, if we
are to save the art form.

This year there seems to be a
small increase in the number of
steelbands that came on the road.
But this holds no hope for the
future. The threat of extinction of
pan from the festival still remains
a distinct possibility.

This, no doubt, is in direct
contrast to what used to obtain
years ago when bands were seen in
every street with hundreds of sup-
porters jumping to steelband mu-
sic. Today, only a shadow of this
is seen. The bands are almost
totally deserted.

The truth is that Panorama is
at the root of the demise of steel-
band. No longer are there the
hundreds and thousands in atten-
dance at the pan-yard with the
usual exuberant enthusiasm and
curiosity. The yards are complete-
ly deserted, left only to instru-
ment, artist and God.

Pan musicians spend too much
of their time practising the Pan-
orama tune. The more-than-burn-
ing desire to make that tune the
best in competition occupies al-
most 99 per cent of the musician’s
time. He expends so much energy
in perfecting the tune that there is
little time left to practise  oth-
ers. The almost insane desire to
become Panorama Champ is seen
in the thousands of dollars spent
in arranging these tunes. In fact,
the preoccupation with the com-
petition is now a religion. The
artist has no other interest than to
participate and win.

To be honest, Panorama is
business in music. Its main inter-
est is to make money. It provides
revenue to the State and wealth to
private enterprise. But the real
upkeep of the business, the
steelbandsmen and women, like
workers anywhere, never share in
the profits of the business.

So lucrative is the competition
that decisions have now become
‘matters of court proceedings. Pro-
tests and uncertainties have be-
come the order of the day. The
cultural expression which was
once founded in the competition
has disappeared completely. And
the lust and greed for materialistic
values have laid waste to the spiri-

- tuality of the festival. Panorama,

in fact, is now the biggest chal-
lenge to steelband development.

he effects of Panorama must
be viewed with a deeper concern
than what has gone before. When
a band fails to qualify, the artist
comes to feel a sense of defeat and
frustration and withdraws in total
disgust with himself and the rest
of the world. The result is that a
lot of bands fail to appear on the
streets, leaving the Carnival to
DJs and the string bands.

This is the level to which Pan-
orama is able to reduce the artist.
The competition in more ways
than one has deculturized him, so
much so that he is now contribut-
ing to his own annihilation.

What all this means is that the
pan-man is now a virtual prisoner
of the competition and is unable
to think through clearly the road
he must follow. If he is to pull
himself out of the hole he has
fallen into, Pan Trinbago must be
able to see further than the noto-
rious and meaningless Panorama
competition that is at the root of
the pan-man’s demise.

The competition is meaningless
and does not in anyway reflect the
best-playing band of the year.
There are too many complaints
and protests about decisions-given
by judges. It is even worse when
judges come to their tables tired
and sometimes late as well.

This is understandable when
one considers the long hours that
judges spend in adjudicating. This
is really beyond human endurance,
and the effects of tiredness must
have tremendous consequences on
the ability to judge with any de-
gree of competence.

When all is considered there is
no doubt that there is a strong
case for scrapping Panorama.
Scrap Panorama and let the steel-
band re-enter Carnival. Let Carni-
val be what it used to be. Let the
steelband vie for honours on the
road as it did in the past. Let the
Savannah and down-town compe-
titions be a cultural revival and a
spiritual re-awakening of the festi-
val. Bring back the Bomb compe-
tition and let the people’s choice

be a regeneration of the greatest’

show on earth.
Panorama can be replaced with
a series of attractive and exciting
Pre-Carnival shows culminating in
Monday and Tuesday Carnival.
The dull and unattractive steel-

band festival every two years or so
can be restructured along the lines

of the Panorama competition. The
main thrust: to keep steelband
culture alive all year round. So,
instead of every two years, the
festival should be in August of
every year, taking us straight into
the national Independence cele-
brations.

This approach will not only go
a long way in reviving the steel-
band but will have the twin effect
of enriching the national culture
and providing much needed bread
to the artist.

Even more important than all
of this, steelbandsmen and women
must become conscious of the
three major ingredients in their
own and continued survival. The
first is that pan around the neck
must be scrapped. It is something
of the past and we must move on.
While it is true that the past
informs the future, we cannot
af)pear to be living in it forever or
else we can impede artistic devel-
opment and growth. More than
this, it is also the essence of
colonization to think that we must
relive the past to inform others of
what we were.

The second is informed by the
first. One of the greatest draw-
backs of pan is that it is not
marketable to the public.

Pan needs a fillip and therefore
two things in this direction stand
out: (1) It is a foregone conclusion
that pan must go electronic; (2) It
must be put on trailers if it is to
compete with conventional instru-
ments.

The pulling and pushing of
pans can no longer remain part of
the pan culture. As an adjunct to
the steelband, it had its usefulness
in a certain era. Today if pan is to’
maintain its cohesiveness and har-
mony in music, it must be innova-
tive in mobility like other forms.

The pulling and pushing in fact
distorts the music, as pans run
away from the pushers. It also
leaves the player motionless as he
watches his instrument in com-
plete contrast with the rest.

It is true that most bands will
not be able to afford either floats
or amplification, but with joint
effort by government and spon-
sors, Pan Trinbago should be in a -
position to set the stage for the
future.

It was in the mid-1960s that
Bertie Marshall gave Trinidad and
Tobago its first amplified pan. At
that time it was thought that
Bertie was mad, totally detached
from his senses. Nineteen years
later, Bertie’s ideological perspec-
tive must be the catalyst in the
revolution of pan.

Perhaps the steelband
movement may eventually have
need for its own journal or mag-
azine, dealing with all aspects of
the steelband and the personalities
involved in it.

Pan Trinbago itself will be in
need -of some restructuring in or-
der to accommodate the beginning
of a new dawn in the life of the
steelbandsman and in the life of
the movement as a whole.



