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I' h e performance of
classical music involves the
acceptance of its conve-
tions. which is what t he
Samaroos have done: and
their prosc immeis the first
to be glvea ainis andry
COmMMWIsing c o mplete
classical works.

Secondly, plaving ( h e
classics means  giving
attention to classical stvle,
which the Samarons have
also been careful to do,

It means understanding
the conventions of different
periods in 8pecd, rhyvthm,
parasing, *##er. it means
a careful mic control,
a sense of climax. =n un-
dessiindiyvy  of how
different parts weave inand
out of each other, of howin
a concerto ““full orchestra®?

it e )

WASHINGTON . Tuesday (Reuyt #
that the recessionin thei.‘nited:a'-' ‘l
losing their jobs.
He said this would oringthe .
President Ford's chief econ™.
Senate Budget Committee ands
of next vear.
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\hout 6.5 ver cent of (he &
-:Jﬂi.’q?.?"-”_} i)f ' N 1_'1-.;1‘-”-..;;._5;”1. .

\ spokesman for the gay
Burean of Labour statistic« s:
Ployment rate lasi hi 7.5 per

elects contrast witl <olo
textures, and so on.

The Samaroos ar. hv no
meansthefirst grouptc hink
of all this, and coule he
faulted on several poin: -
the Bach Double Vi 1
Concerto could have do;.

with aclearer definition of

the solo parts, a steadier
pace in the firs! movement,
and so on,

But whatever argument
there may be over detail,
a lot of thou:it has clearly
gone into their perform-
ance, which was remark-
able for musical sensi‘ivi'y
and restraint, and« softness
of t on e often ver)
appropriate for the chamber
miisi* selections.

Thirdly, the fact that the

® TURN TO PAGE 23

il —

— ——

(L

‘\-F—-;—_ C——— — — - ——— S —
-

“THE JB¥S' !
IVE A |
GOOD
SHOW

® FROM PAGE 3

Samaroos are so few — one
player to a part — means
they canachieve moreclarity
of texture and variety of tone
than is possible for much
larger groups, and canthus
do more to avoid the same
ness of tone which
is inevitable when a lot of
Players are using the same
kind of instrument.

A string quartet com-
pared with a 60-piece string
orchestra isa parallel case:
the quartet is flexible and
capable of much variety,
while the mass of strings
is bound to be a bit un-
wieldy and turgid,

There is a fruitless ar-
gument going on in some
quarters about this,
about exactly what pans are
capable of , what music suits
them and what doesn’t, how
and whether they should be
blended with other instru-
ments, and so on.

Fruitless, because even
asking the questions is often
considered, even by certain
sociological persons as
heretical, even though the
same questions have had to
be answered about every
other instrument under the
sun.

Learned gentlemen have
even been on television
to defend the steelband
from imaginaryaccusations
which then proceeded inno-
cently from their own
mouths, :

Sooner or later these
questions will have to be
faced, but not on ideological
grounds.

F lair

The Samaroo’s concert,
in spite of a go-slow (or,
to be more precise, a stop)
by the lighting man, went
well, and much of the play-
ing was even better than in
October. There werecer-
tain infelicities of tuning
apparent from timetotime, !
the very top notes of the |
tenor being particularly
unsatisfactory; the bass
often needed a firmer de-
finition, and several move-
ments ended in a sense of
anti-climax.

But there was a great deal
to enjoy in each item, June
Nathaniel, joining the group
for the first time, sang as
sweetly as ever, and it was
good to hear an adventu-
rous choice in the second
3ﬂrll“ﬁ',. John Sewell was the .
soloist ' in Schubert’s
“Trout’” Quintet, playing
with much flair and cuni;’i-
dence, with a fine clarity
and rhythmic firmness, even
if all the notes were
not exactly as Schubert n-
tended them. e ;hce

But the real signific
of the concert, for whi€hthe
Samaroos must take credit,
lies in the recognitjom fhat
classical musie ha ;
style, conventiod§ andcr
teria, andthe performances
of it in the future will have

to take them at least as
seriously as the Samaroos




